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Look to Mills Music for the Finest and 
Most Diversified Catalog of Music Publications . . . 


Peroy Anderson's 
SUITE OF CAROLS 


FOR STRING ORCHESTRA . FOR BRASS CHOIR * FOR WOODWIND ENSEMBLE 
Three distinctive and colorful suites of carols for string, brass and woodwind groups. Each suite exploits to the 


fullest the range and characteristics of its instrumentatior ihe titles of the carols are different for each suite. 


for String Orchestra Complete 5.00 Score 3.00 Parts 60¢ each. 
for Brass Choir Complete 7.50 Score 3.00 Parts 50¢ each. 
for Woodwind Ensemble Complete 7.50 Score 3.00 Parts 50¢ each. 


Recorded by Leroy Anderson and his Orchestra on DECCA Records (DL 8193) 
under the title ‘Christmas Corols” 


FOR BAND SON NG OF TIHIE IBIEILIL:S 


An animated waltz of beautifu slodic appeal and a variety of instrumental color with supporting chimes and 
bells 


Full Band 6.00 Symphonic Band 8.00 Conductors (Cond.) Score 1.00 Full Score also Published 


NEW PUBLICATIONS FOR ORCHESTRA 


Morning Song (Aubade) 


by RENE POUGNET—Arr. by Henry Geehl 
Set A 4.00 Set B 5.50 Set C 7.00 


NEW PUBLICATIONS FOR BAND 
LATIN MAGIC by CHRISTOPHER PAUL 


An exciting Latin American number with touches of modernism which underscores the main theme 


SUNRISE IN NAPOLI 


by FRANKIE CARLE 
AL AVOLA & HENRY RUSSELL 
Set A 4.00 Set B 6.00 Set C 8.00 


Full Band 4.00 Syn phonic Band 6.00 Conductors (Cond.) Score 1.00 


LD ANG AD ( a0 THE Hi | RS from the Opera “La Gioconda” 
by AMILCARE PONCHIELLI Arr. by DAVID BENNETT 


Full Band 7.5( Symphonic Band 9.50 Conductors (Cond.) Score 1.00 Extra Parts 50¢ eact 
Full Score Also Published 


An Outstanding Series for SCHOOL & TRAINING ORCHESTRAS 
THE WILLIAMS ORCHESTRA SERIES 
Edited and Arranged by ALEC ROWLEY 
A group of 16 short works skillfully edited and arranged by ALEC ROWLEY. Can be used effectively for concert 
programs or as encores. These pieces are especially selected io meet the needs of AMATEUR & SCHOOL 
All Sets Include Fu 


Set A (Strings 2-2-1 1-1) 2.5( Set B (Strings 5-5-3-3-3-3) 3.75 Set C (Strings 8-8-5-5-5-5) 5.00 
Full Score 75« Piano 35c Other Parts 20c each 


MILLS MUSIC, INC., 1619 Brocdway, New York 19, N. Y. 


Send for FREE Catalog 
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J. J. JOHNSON, terrific trombone 


——._ 
x 
x 
artist, formerly featured soloist with 


Count Basie, Benny Corter, Dizzy 
6 Gillespie bands, now with own Quin 
¥ tet. Plays Conn 6H exclusively 


The fine 










artists on this page are typical of 


‘ the thousands who play CONN regularly, by choic 


because they know from wide experience 
that for better tone, better performance, nothing is so 
dependable as CONN. Better see your Conn 


dealer, today 





Try an ‘‘easy-to-play’’ CONN yourself, 
JOHNNY MINCE, featured 


with studio orchestra on Arthur God 


or have your students try one 





clarinet 


you'll immediately notice a big difference! 


COUNT BASIE ARTISTS PLAY CONN. Lt. to rt..-COUNT 
BASIE, BILL GRAHAM (6M alto sax), MARSHAL ROYAL (6M 
BILL HUGHE 6H trombone), BENNY POWELL 
THAD JONES (28A cornet), and CHARLES 


baritone sax) 


NEW YORK PHILHARMONIC TROMBONE 
SECTION, 100% Conn equipped. Allen Ostrander, 
Conn 70H bass; Gordon Pulis, Conn 8H; Lewis Van 
Haney, Conn 6H, All fine artists and authorities, 





alto sax) 


(4H trombone 







STAN KENTON 









ROSS W. TAYLOR, formerly Ist MRS. TORA REHM PINCKARD, 












and solo horn, Cleveland Sym principal bassoonist with Atianta, lead t-ombone artist, formerly with recording artist, plays Conn 
phony now with San Francisco Georgia, Symphony Orchestra for Stan nton, now doing top re inet exclusively 

Symphony Orchestr Conn user 8 past seven years, uses Conn bas cording work. Conn user 6 yeors, 

years, plays Conn &D French horn soon exclusively now playing Conn 6H trombone 








artist 


frey radio and TV shows, uses Conn 


KENTON TROMBONE SECTION 100% CONN. LI. to rt 

DON KELLY (70H Bass trombone), JACK CROWN (6H 
trombone), BOB FITZPATRICK (6H trombone), CARL FON 
TANA (6H trombone), KENT LARSEN (6H trombone), and 


FRANK ROSOLINO, finejazzand WALTER LEWIS, fine New York 


clor 


TRUMMY YOUNG, one of the great 
est Jozz trombonists of all time, 
currently with LOUIS ARMSTRONG 
ALL-STARS. Plays Conn 6H trombone 
exclusively 










ARTHUR H. CHRISTMANN, pro 
fessor of clarinet, Juilliard School of 
Music and New Jersey State Teacher's 


College, uses Conn clarinet 









LEW McCREARY, fine feature 
stor the HARRY 
JAMES band. Conn user past five 
Piays Conn 6H trombone 


trombone with 


years 
exclusively 



















on: 0 cornets, trumpets 


| Wrile ror FREE LITERATURE 


Exciting new folders show complete line of 


ophones; 0 woodwinds 





NAMI 


instruments in color, with prices. Ask your anne) 


n today. No obligation. CITY, ZONE, STATE 


dealer, or mail coups 





I PLAY 





WITH 
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BAND INSTRUMENT DIVISION, C.G. CONN LTD. 
Dept. 116, Elkhart, indiana. Send FREI 
) trombones 


LJ 







new Conn folder 
baritones; LJ sax 


Fre 


nch horns 
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The “Leonard Smiths” and “Byron Autreys” of the future have yet to be 
discovered. But whoever they are, the instruments they play will be 

an important factor in determining their success. That’s why it is so important 
to choose a cornet like the Martin... an instrument whose every tone 

is perfectly defined. One that has true cornet quality throughout all registers, 
and is especially responsive in the high range. These are advantages 

which result from the special care given each Martin from first operation 

to shipping. They are advantages that distinguish Martin as the finest of brass 
instruments for artists of today and tomorrow. 


dutrey 


An outstanding concert soloist as well as 
instructor in cornet and trumpet at 
Michigan State University, Byron L. Autrey 
is one of the country’s top virtuosos who 
appreciate the extra advantages of 

playing a Martin. 


martin 4; 


Rec ognized as Americas premier cornet 


= soloist,” Leonard B. Smith conducts the 
} ) mil / nstr , : 
7 the royal family of band instruments Belle Isle Band of Detroit. He started 


playing his first Martin soon after he was 
eight years of age, 


For FREE literature and name of your 


earest Martin dealer, write 


THE MARTIN BAND INSTRUMENT COMPANY—ELKHART, INDIANA 
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The March-April issue will have con- 
sider able space levoted to looking for- 
yard and backward at the school musi 
scene 

Ralph Rush, of the University of 
Southern California will be discussing 
the requirements tor colle ge students 
vho expect to become music educators 
Harold Van Horne of Northwestern 
University, has other practical and re 
ilistic advice on the subject of making 





i living in the world of musi 

Gladys Zabilka who seems to be 
ibout our most-travelled writer is cur- 
rently teaching in Europe and really 
gets down to brass tacks for those of 
ht be interested in some 
teaching in other coun 

ommends it highly 


Robert Nye has some good ideas, too, 


what classroom teachers would like 


nth ay eee ee JANUARY 1956 FEBRUARY 


eally seem headed for an “educa 


= eggs gag he NR IN THIS ISSUE 


put our OVCE . «>» 





photograph of our tront cover was 


rales ) gner and came to us through OF INTEREST TO EV ERYONE 
fonkmeyer Press Photo Service. 


Music « the front cover is copyrighted and 


reprod iced with special permission of Carl Florence .. Best 14 Have Fun W ith Music 


Fischer, Inc 


The contents of EDUCATIONAL MUSIC B. M. Bakkegard 47 A Music Conference ... for Ad- 


MAGAZINE can be found indexed in the imi 
s ~ 
EDUCATION INDEX and the MUSIC IN ! ministrator 


DEX John W. Beattie 10 Musie Education in 1975 
Archie N. Jones 45 Rhythmic Awareness 








THE VOCAL DEPARTMENT 


Robert B. Walls 14 Call Your Shots 
Georgia Sue Reuter 19 Remedial Treatment of Inaccu- 
rate Singers 


THE INSTRUMENTAL DEPARTMENT 


Victor Weidensee 23 Beginning Clarinetists 


SPECIAL FEATURE 


Evelyn Van Sickle Schelhas 25¢ Rhythm and Rhyme 
*"Round the Year — Part Three 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 4 Reviews 62 Students’ Page 































































































Advertisers’ Index 
A ; 
nnouncing 2 These advertisers offer you the finest in 
music materials and services. You will best 
omva tut ow erent by readine eis 
2 NEW ADDITIONS prin -ngelroe Phage would apprerat | 
your mentio eg EDUC 0 MUSI¢ 
TO THE M AGAZINE. in Bere "hh KR. a 
chase 
Our Singing World 
ae ae ti a Associated Music Publishers, Inc 19 
SERIES Belwin, Inc. . if 
Bentley and Simon 9 
Big 3 Music Corporation 60 
MUSIC MAKERS Rcd Campa One Bk ne 
PITTS — GLENN — WATTERS — WERSEN Blair, Publisher, John F 1] 
A gay new songbook for general music classes in secondary schools. Most Boosey and Hawkes 5 B 
of the songs are suitable for public performance. Features an abridged Sn, “4 ‘ 
adaptation of Die Fledermaus, an illustrated presentation of Petrouchka. Chappell end Company, In: 
Conn, Ltd., C. G l B 
Cundy-Bettoney Company, Inc 05 
PLAYING AS WE SING AHEARN —— BURROWS Denison and Company, T. S 16 
A new paper-bound book of “accompaniments” which the child can play Educational Music Bureau, Inc. .. 
himself. Designed to be used along with the singing during the regular oy Or eee Sees Slewes 
music period in grades |-3; made up of songs from Our Singing World. a re : a " ; xs 
“vans anc ompany, in¢ veorge 2 
Everett Piano Company 1 
GINN AND COMPANY tC 
Fischer and Bro., J 7 
Home Office: Boston Sales Offices: New York I! Chicago 6 FitzSimons Company, The H. 1 6 , 
Atlanta 3 Dallas | Columbus 16 San Francisco 3 Toronto 7 Fox Publishing Company, Sem 9 
Franz Manufacturing Company, In rl 
Galaxy Music Corporation 93 
IMPROVE onan comygse : 
Gray Company, Inc., H. W aD 
YOUR Hall and MeCreary Co yi) 
Handy-Folio Music Company 24 
BAND and Hansen Music Corporation, Chas. H 60 
ORCHESTRA Jk Comp, onsen 2 
Kjos Company, Neil A. .. 61 
RECITALS Kratt Company, Wm 7 ' 
Leblane Corporation, G. . 8,9 
Marks Music Corporation, Edward B 1 
Martin Band Instrument Co 2? 
Masterworks Music Service ) 
PORTABLE Meade, E. S ay 
FOLDING STANDS am | il Msn Tide Ft Covey 
2 — — — Mitchell Mfg. Company } ‘ 
EFFECT BETTER DISCIPLINE, ee eee ge 
APPEARANCE, PERFORMANCE i 0 aT a 
and DIRECTOR CONTROL Masic Peblidhess Widhding Corporation 





“U" shaped, multi-level band stands al 


National Church Goods Supply Company 55 
low unobstructed vision of musicians, di 







Presser Company, Theodore 0 
rector and audience. Group performances 


, 
show better ond have more “Audience iy l rogress Music Co fy 


Appeal Band stands are composed of 














ONE UNIT Radio Corporation of America 7 
easy to handle units with strong 4° « 8 SET-UP } ; ” 
Fir plywood tops and rigid tubular steel Rayner Dalheim and Company 8 
folding legs, available in |, 2, 3 or 4 Schmitt Music Company, Paul A 20 
elevations in heights of 8", 16", 24” and & QUICK SET-UP or REMOVAL eee. Tn H. and A 13 
. ‘ ‘ « ‘ > 
32”. Complete band stand shown stores STRONG RIGID SAFE P 
in a space only 4‘ x 8 x 6° high * ’ d Shawnee Press 19 
Write for detailed information *% LEGS FOLD UNDER FOR Strayline Products Company 59 
SAITCHELL AFG. CO STORAGE IN SMALL SPACE \aritone. Im i. 
7 . 


*% SAVE TIME AND LABOR WFL Drum Company 57 
Wenger Music Equipment Company 16 
Willis Music Company 4 


2742 S$. 34th Street, Milwaukee 46, Wis. 
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Victor Herbert's 


BABES in TOYLAND 


Revised by 
DON WILSON and 
EDWARD BRADLEY 


Vocal Score $90 


Victor Herbert's 


The FORTUNE TELLER 


Revised by 
DON WELSON and 
é FDWARD BRADLEY 


4 $90 
pe . al Teele 


Music by BEDRICH SMETANA 
English translation by 


LIBUSHKA BARTUSEK 
aye) 
Ve cal score + 4c . 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 West 54th Street New York 19, N. ¥. 
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Looking for something Editorial Staff 


~ fe FRANK B. COOKSON 
New .. Different . . Exciting---. odin 


FREDERICK SCHNEIDER, 
Business Manager 
MYRTLE FRITZ ZISKE, 
Assistant Editor 
CHARLES G. HOOVER, 
Advertising Manager 


Try these Aeolian Concert Band publications and make your next pro- 
gram an outstanding success. 


Brarst of a Class C. Richard W. Bowles 


An original Concert March, brilliant highlight for your band’s repertory. 
Full Band, $4.00 Symphonic Band, $6.00 


Trtu 4 Chita re Class C/8. Mozart-Moehlmann 


Original was written for coronation of Leopold Il. This superb tran- 
scription is a must. 
Full Band w/s, $7.00 Sym. Band w/s, $10.50 


Departmental Editor 


RODNEY K. CUMMINGS 


ae (Violin Concerto, Op. 8) _—R. Strauss /Vitto 


Please address all staff members in care of 
this magazine, 30 E. Adams Street, Chicago 3, 
Illinous 
Harold Bachman. Director, University of Florida 
Bands, Gainesville, Florida 

Samuel T. Burns. Professor of Music and Edu- 
cation, Chairman, School of Music, University 
of Wisconsin, Madison, Wisc. 

Glenn Gildersleeve. Head, Music Department, 
Madison State College, Harrisonburg, Virginia 

Ernest G. Hesser. Crestline, Ohio 

Archie N, Jones, Professor of Music Education, 
University of Texas, Austin, Texas 

Edith M. Keller. Supervisor of Music, State De 
partment of Education, Columbus, Ohio 

John C. Kendell. Vice President, American Music 
Conference, 332 South Michigan Avenue, 
Chicago, Illinois 


Class C/D. Lyric melodies and countermelodies placed in the instruments 

best suited to play them. 

Full Band w/s, $5.50 Sym. Band w/s, $8.00 
* * ” 


V/,. | Se ES Class C. Wm. C. Steere 


Easy field march with themes and counter-melodies you'll like and re- 
member. 


Full Band, $1.50 


In Stock and for sale by your Music Dealer 
or write direct to 


H. T. FitTzSiIMONS COMPANY INC. 


615 North La Salle St. Dept. E Chicago 10, Illinois 


William S$. Larson. Chairman, Music Education 
Department, Eastman School of Music, 
Rochester, New York 


Adam P. Lesinsky. Head. Music Dept., Whiting 
Junior-Senior High School, Whiting, Indiana 


Hazel Nohavec Morgan. Associate Professor, Mu 


h } t Pp | SA 4 T t & sic Education, Northwestern University, Evan- 
e rs opuiar usic ©ex oo son, illinois 
William W. Norton. Church and Community 
f Hf L MM Music Project, College of the Pacific Con 
or es servatory and Department of Religion and 
the Fine Arts of Rorthern California-Nevada 
T MODERN | Council of Churches, Lowell W. Berry Foun- 
dation, Stockton, California 
. Anne E. Pierce. Head, Music Education, Uni 
By WIN STORMEN versity Schools, University of lowa, lowa 


City, lowa 








William D. Revelli. Conductor, University of 
Michigan Bands; Head, Department of Wind 
Instruments; University of Michigan, Ann 
In ONE BOOK! @ APPROVED BY Arbor, Michigan 
BOARD OF EDUCATION Charlies B. Righter. Administrative Assistant to 
z BASIC, MODERN HARMONY NEW YORK the President, State University of Iowa, lowa 
POPULAR PIANO City, lowa 
@ WESTLAKE COLLEGE OF M. Claude Rosenberry. Chief, Music Education 
@ SONGWRITING MUSIC . . . PIONEER Department of Public Instruction, Harrisburg, 
@ IMPROVISATION IN MODERN MUSIC Pennsylvania 
@ KEYBOARD HARMONY Catharine E. Strouse. Associate Professor of 


Music and Education, Emeritus, 1101 Con 


@ ACCOMPANYING gress St., Emporia, Kansas 


George E. Waln. Professor of Woodwinds and 
cd TRANSPOSITION Adapted for courses by high ensemble, Oberlin Conservatory of Music, 


200 pages clothbound @ ELEMENTARY ARRANGING nn aa and con- Oberlin, Ohio 
$3.95 va Sylvan D. Ward, Music Department, Chicago 
Teachers College, 68th Stewart, Chicago, Illi 


Ylow ! All Popular Music Techniques For Class Work aol 


D. Sterling Wheelwright. Associate Professor 
“The Link to Modern Music Instruction” by Win Stormen is based on a new, San Francisco State College, San Francisco, 
unique approach to popular music. All branches of popular music study can now California 

be taught together. All techniques linked together by underlying Harmonic Ap- Robert W. Winslow. Associate Professor of 


Music, Long Beach State College, Long 
proach—for Beginners—Intermediates and Advanced Students Beach, California 


TECHNIQUES AND WORK BOOKS IN SEPARATE FORM 
@ Exercise Workbook ® Popular Keyboard ® Modern Piano 
to “Link to Mod. Music” Harmony Improvisation 




















@ Popular Accompanying © Transposition @ Elementary Arranging @ Songwrit- Published 4 times a year; September, November, Janu- 
ing ary, and March. 40c a copy. Subscription $1.50 a year 

each book $1.25 Canada, $1.75. Foreign | subscriptions, $2.00. year 
) jo anuary-February % (ALL 

(Books sent on approval) RIGHTS RESERVED). Published and Copyrighted 1955 


PROGRESS MUSIC COMPANY Street, Chicago "3, illinois, “Eatered as second-class 


as second-class 

matter June 28. 1935, at the stoffice at Chica 
215 West 88th Street New York City, New York ineie. cutee the ont cf Meh s 1000. Adte 
entry at Mendota, Illinois 
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1955-1956 
EDITION 








RCA VICTOR 
Educational 
Record Catalog 


OVER 140 PAGES — MORI 
THAN 1000 LISTINGS OF ALL 
SPEEDS—ALL RECORDINGS 
IN IMMEDIATE SUPPLY 


4) + 
0 G 
7 pad EDUCATIONAL RECORDS 





n indispensable reference OF ALL TYPES 


e Rhythms, Listening, and Sing 
ing Programs 


in curricular planning = foe 


es Language Courses 


s Poetry and Literature 
Here's a functional and easy-to suggestions for diverse use in the class- 


use record catalog, listing over 1000 room. Other features include a special RED SEAL RECORDS 
recordings, and designed with the class section devoted to the instruments of the CHOSEN FROM 
room teacher specifically in mind. It “MUSIC AMERICA LOVES BEST" 


orchestra—a Budget Library for pro 
ses salth ¢ : 2 > sas 2/@e 

comprises a wea of material for cur gressive purchase of school records— s Annotated for easy selection 

ricular use in music social studies and effective correlation with 
helpful tips on the care and storage 

language arts, and other studies, and is music and other subject areas 
of records. 

carefully organized for convenient refer CHILDREN’S RECORDS FROM 

THE “LITTLE NIPPER" SERIES 


ence and abundant information. 
Educators will be especially gratified to 


A selected list yraded for 

Especially helpful is the Red Seal section know that all material included in this - 5 rs 

. appropriate utilization of song 
of more than 700 listings, each anno catalog is in immediate supply, and avail and story 

tated for grade and activity, and with able from authorized RCA Victor Dealers 

COMPLETE PRICE INFORMATION 





EDUCATIONAL SERVICES, Dept. A> 


Radio Corporation of America, Camden, N. J 


Send for your copy today 


PRICE TEN CENTS Mail me a copy of the new RCA Victor 
Educational Record Catalog. Enclosed is 


10 cents to cover cost of mailing 


NAME 


RADIO CORPORATION of AMERICA 


’ 4 
at EDUCATIONAL SERVICES CAMDEN, N. J. 


ADDRESS 


Pe Rg Te 


CITY. ZONE 
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The Leblor 








twig is bent... 


This is somebody's boy. 


And he’s a little scared. The contest he’s packing for is important, 

aad his first. But what excitement—his clothes are spanking new, his 
hair freshly trimmed, loud Christmas pajamas carefully packed 

in Uncle Fred’s bag, and in his pocket, “just to rattle”, is a crisp $10 bill 
no one knew Mom had. And most of all, there’s his Leblanc. 


We wish we could go along. From the wings we’d watch our boy relax 
and feel his confidence grow as he puts his Leblanc through 

its paces—and thrill to its inimitable tone in this excited, 

inspired setting of youth, 


The voice of a Leblanc is a familiar sound in many places—~ 

in the great symphony halls, on the screen, T.V. and radio, wherever 
great artists perform. But there is a special thrill for us to see 

and hear our great Leblanc in the hands of a youth. For he is true heir 
io a great heritage—to a tradition of instrument making 

which puts Music ahead of material interests. 


To us the golden dream of youth is precious coin. 


G. LEBLANC CORPORATION -KENOSHA, 


Every phase in the construction of Leblanc products is personally super 
vised by Leon Leblanc, holder of the Paris Conservatory's coveted | st Prize, &. 


pioneer in the creation of new and improved wind instruments 


a 
heritage 
of 
artistry 
and 
skill 


The Leblanc 
System Saxophone 
The Leblanc Bb Bass Clarir 


coisas ey 


The New Model Symphonie Dynamique Clarinet 
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Music Education 


By JOHN W. BEATTIE 





“4 look into the future” provided by the 
Oregon State College Choir, Eugene, Oregon. 
RK. B. Walls, the director, has an article in this issue 























in 1975 


*... there are signs that 
point to rather definite conclusions 
if we can interpret the signs correctly.” 


| r is EASY for those of us who have been 


around for a long time to look backward. Indeed. we 
veterans can often recall people and events of fifty years 
ago more readily than those of the more recent past. To 
look ahead is another story. We can make forecasts on the 
basis of what has taken place or resort to the practices 
of soothsayers and fortune tellers. However, in some areas 
predictions of what is to come may be made with a high 
degree of confidence. for there are signs that point to 
rather definite conclusions if we can interpret the signs 
correctly 


W ce know. 


on the increase for quite a few years. In our own country 


for example, that world population has been 


that increase has reached the state where educators view 
the figures with great concern. Now population figure 
are not a matter of guess work. The United States Census 
Bureau furnishes the figures which statisticians, economists 


and educators must interpret. 


In the depression years of the mid-thirties, a low birth 
rate had caused some people to believe that we had reached 
a stabilized population in this country. Then, in the earl) 
forties, this trend was violently upset and an increased 
birth rate set in with an effect that may well be termed 
serious. Meanwhile, the span of life had been extended, so 
population has been increased by two causes: more births 
greater longevity 


Peter | 


Harper's Magazine in early 1955 and were reprinted under 


Drucker, in a series of articles that ran in 


the title “America’s Next Twenty Years.” furnishes some 
population figures and draws conclusions from them. Sev 
eral education journals use similar figures in an attempt 
to assess certain school situations and prepare for the 
future. 

A vlance at some of the figures suggested by various 
organizations may help us see what has been happening 
and what the results may be 


Total Populations of the United States 
1955 175,000,000 
1975 220,000,000 
Total School Populations 
195 
Elementary 
High School 


( ollege 


5 000,000 
7,500,000 
2.500,000 


lotal 45,000,000 
Eleme ntary 


High School 
( olle ve 


$0,000,000 
12,000,000 
8,000,000 


Total 10,000,000 


How can we estimate school enrollments twenty vears 


in advance? Because most of the children are already 
on earth, with the birth rate continuing at a high level 
How can we estimate that school enrollment on high school 
and college levels will double in twenty years? Because 
what Drucker calls “greater automation” in industry will 
result in more students in higher school years since many 
operations now done by hand will be performed by ma 


(Please turn to next page) 
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chines. Further, this same automation will inevitably result 


in a shorter work week, say thirty hours rather than the 


forty of today 

All this enables us to make the following predictions for 

our country 
Population increase of 30 percent. 
School population increase of 40 percent. 
Rapid growth in number and enrollments of Junior 
Colleges. 
Expansion of school plants to meet educational needs. 
Necessity for school facilities to care for leisure time 
activities. 

The only thing that might stop our current rise in num- 
ber of inhabitants, with resultant educational expansion, 
would be an atomic world war which would wipe out 
entire communities and reduce general populations as did 
the various plagues of the Middle Ages. We can only hope 
that no such calamity will befall us! 

We are all witnesses of the tremendous building boom 
that has swept the country and must continue. Increasing 
population means more housing more ss hools enlarged 
educational facilities. How will all this expansion affect 
our program of music education ? 

1. The first impact will be in the realm of teacher 
training. As in all phases of the educational program, more 
competent people will be sought for teacher training, in 
our case, music education. This will necessitate greater 
selectivity at the reeruiting level and wiser guidance 
through the educational period There will be greater 
emphasis on social studies along with the music. So called 
practice tear hing will mean actual work in a real school 
rather than mere exposure to the efforts of a classroom 
or special teacher 

2. With the best efforts of all concerned there will be 
a shortage of school music teachers. Consequently more 
and more of the music teaching will be carried by the 
room teacher and less by a specialist. The role of the 
specialist may well be played through Central Closed 
Circuit Television by means of which expert teaching may 
be carried to every classroom. For example, in a large 
city system a music lesson can be projected to every Fourth 
Grade in the system at a certain hour. The same may be 
done for other grades. And what may be done in the large 
city system is also possible in smaller communities through 
pooling of time, teaching and facilities 

}. Mechanical aids to teaching will result in changes 
in what is actually presented. The music lesson will place 
less emphasis on acquisition of musical skills and more on 
the social aspects of education. Music may make a great 
contribution to the program of social studies. Wise teachers 
have understood this for years but few have had the know- 
how to put it into effect. Nothing adds more to an under 
standing of other lands and peoples than use of their music 
and art. A song from Chile, learned in Spanish and accom- 


panied by a bit of discussion, may do more to acquaint 


children with that far off country than much haphazard 
reading will accomplish. To be sure, the average teacher, 
with no facility to pronounce Spanish, will seldom under- 
take to present a song in that language. However, with 
the help of recordings or TV projection, foreign language 
songs may become a classroom commonplace. Singing in 
Spanish, French, Italian, German or any other strange 
tongue may be encouraged by adequate help in pronunci- 
ation. And it is fun to sing in a language other than your 
own, Some of us who learned “O Tannenbaum” and 
“Frere Jacques” in childhood can still sing those numbers 
in German and French long after we have forgotten the 
little grammar and syntax our high school or college 
teachers tried to impress upon us 

1. Folk music, both song and dance, will be used to 
greater understanding of other people in an age when 
means of travel and communication have reduced great 
distances to a matter of hours. When we can fly from 
Chicago to Hong Kong in less than a day, more and more 
people are going to make the trip. People wili have much 
greater leisure time, more money to spend on travel and 
wider interest in seeing how the rest of the world lives. 
Any school subject that helps us learn how folk live, dress, 
eat, work and play in areas remote in space but close in 
time, will help reduce dangers of misunderstanding and 
conflict. 

5. Music will play an increasingly important part in use 
of our new found leisure. When adults are able to make 
their livings in a work day of six hours, what will they do 
with the. remaining eighteen? Some will tinker about the 
home, others will travel. Hunting and fishing, painting, 
competitive sports, dramatic clubs will occupy the time of 
many. The activity that could easily engage the interest 
of the largest number of adults is likely to be musical. 
Bands, orchestras, glee clubs, choruses and opera groups 
will flourish and will require expert direction. The school 
musician with ability to organize and conduct adult per- 
forming groups will find more opportunities than he can 
handle. There are already several hundred small city 
symphony orchestras in this country. The number will be 
greatly multiplied. Many a violinist or cellist who enjoyed 
his work in the school orchestra will welcome membership 
in a community orchestra, aways assuming competent 
leadership. 

The schools will provide the space for most of the adult 
leisure time activities auditoriums, rehearsal rooms, 
studios, playgrounds and athletic fields. The schools must 
also furnish expert leadership. 

6. Inventors and manufacturers will be ready to enter 
the market with new and improved musical instruments. 
Twenty-seven years ago we were introduced to a diminu- 
tive type of piano that could be easily moved about from 


(Please turn to page ! 


i ke ge ae 


Violin—Viola—Cello—Bass each 90¢ Full Score (with Piano acc.) $1.80 
FREE: Complementary Full Score for String-Class Teachers on request 





VARITONE . 


545 FIFTH AVE., NEW YORK 17, N. Y. 
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in the low-priced field... 


BUN DY 0 cues cone 


comes so amazingly close 
to the finest artist instruments 
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FREE TRIAL: See your S 
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ELKHART, INDIANA 








Whether you are a student or a ' 
school bandmaster, it will pay you H 
to know and play Bundy. Visit ' 
your dealer now and try one. ' 
You'll quickly find that a Bundy ' 
is far easier to play than you ' 
thought a student instrument i 
could be...so free-blowing and re- ; 
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H. & A. SELMER, INC., ELKHART, INDIANA DEPT. V-1) ; 


Please send FREE descriptive literature on the 
Bundy instrument I have checked: 


O Clarinet O Trumpet 0 Trombone 
O Cornet — a 


sponsive, so superior in mechani- ee Gs 
cal design and intonation that it pon 
will make learning, and teaching usteeetamnneae i geiione Pi 
ore satisfyin enjoyable. 
more ying and enjoya OS Soe ee ide ie 





(0 Check here if you are a student musician) ; 
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Call Your Shots 


By ROBERT B. WALLS 


Director, Department of Music, Oregon State College, Eugene 





























Above, No. 2, the front-page “‘fifteen-hundred-more”™ shot, It uses the principle of understatement, more effective than a 
massive shot. Once the eye was caught, the caption explained that 300 students would present the Christmas concert and 
processional. (Photo acknowledgments for this article: Nos. 1-4, Hise Studio; 5 by Ball Studio; 6, 7, by Wally Johnson.) 


Left, No. 1, side-angle shot, utilizing massive balustrades of student union building. Better for magazine than newspaper. 


Right, No. 3, Ezekiel’s “wheel in a 
wheel in a wheel,” several times 
a front-pager. Composition is aided 
by the rhythm in the carpet design 
but “we missed the detail of the 
open spot in two carpets, upper right.” 
(Editor's note: normally this would be 

667 . , 
retouched-out in engraving.) 


Good pictures and good publicity go hand in hand 


HAT PICTURE in the paper th 
ther night brought fifteen hundred More people to you 
Christmas concert,” a business-man friend told me on th 
treet It was beautiful. I couldn't help but look “ 

This may seem the be an extreme statement “hittee 
hundred more unless you realize that the auditorium 
eats a concert audience of six thousand comfortably 
plus another thousand with a little judic ious pouring ol 
irdine oil. There is no way, of course, to check the 

iracy of n friend’s estimate, and he could well ha 
peen optimisti But we did have four thousand sea! 
filled for that performance. He was referring, by the 
to Illus. No. 2, submitted as publicity for a choral cor 


ere most of the other illustrations used with th 


his statement provides the burden of th 
10d publicity shots, well planned and ima 


a - 
« 
ire worth their weight in gold 


itiy 


There j i Chinese proverb which says that a picture 
orth more than ten thousand words When concerned 


vith publ y photos we might add the amendment if 


sufficiently interesting to cause the public to lo 
it and read the caption.” It’s as imple is thal 


lease turn to next page) 





So we ask ourselve just 
look at 


and again the answer is 


what kind of pictures people 
a second time when they scan the evening paper 
no complicated They will look 
at a picture which has interest, one which stimulates their 
curiosity or appeals to their sense of the artistic, and | 
broadside sixty robed 


submit that the trite sweep of 


figures in concert formation on risers meets none of these 
requirements. It does not deserve a second look. So the 
all important caption listing identity Lime place price 
that is ignored too 
And this gor for the editor 


futilely in 


of the concert 
whose desk you pound 
righteous wrath over his reluctance to run a 
shot the counterpart of which he published last year, and 
the year before, and the year before that 

Daily he is be 


to run publicity stories 


Consider his viewpoint lor a moment 
sieged by well-meaning subscribers 
and photos of pet projects under the guise of “news.” Clubs 
and lodges elect officers with the same monotonous regu 


high 


after year. But they are al 


larity and nearly as often as school and college 


choruses give concerts, yea! 


ways “news in the eyes of the sponsors who submit pic 


tures whose monotony is rivaled only by the predictable 


regularity of the events they chronicle. Can you blame 


7 


the poor editor for his lack of enthusiasm? He wants to 


run interesting stories and pictures It’s his business. Give 


him the opportunity and we're all happy. 


“Now 


news editor of our 


there's a shot we'll be happy to run,” said the 
daily paper when Illustration No. 3 
was out on his desk That's what I like—-something that 
catches the eye 


And run it he did 
spot the day of - the 


with a nice caption, in a front page 


concert Numbers 2, 4. and 5 also 
got front page space on their concert evenings The reason / 


“They They 


show some 


catch the eye They rate a second glance 


imagination 


Suggestions 
] Get a good proje ssional photographer. 


You don’t want a shutter clicker. You want a serious 


photographer who knows his business and is interested in 
doing the unusual one with patience to listen to your 
ideas and draw upon his own experience and professional 
know-how to improve them 

But don’t leave it all to him, because he will probably 


assume you want the same old pose unless you explain 


what you have in mind These boys aren't always easy 


to find: but they're available. A good craftsman is eager 


and anxious to turn out something different 


“Tm fed up with 


To quote one of our photographers : 


twenty years of shooting school groups head on. It’s re 
freshing to work occasionally with a gang who aren't afraid 
lo experiment.” 

2. Plan your shots carefully 
Use your Think of all possible locations 
in town that might permit unusual camera angles, striking 


effects. or 1 ake 


photographer along to scout the locations. Discuss possible 


imagination 


lighting interesting background your 


poses, camera angles, perspective, and lighting. Plan this 


several days in advance of the time scheduled for the 


actual shooting so that you and the photographer have 


time to think over what might be done 


No. 5 received front page treatment because 
of its dramatic, military-like treatment. 
Even so it had several errors: some chins are 
missing, a rolled carpet is visible at 

left, there are coats on the seat at right. 


No. 4, a later variation of No. 2. 

Candle light provided the only 

light for exposure, providing atmosphere 
Candle holders provide “frame” and unity. 














' 


, oo 


rry to pose th rroup in a formation in keeping with 
the type of organization it is, one that suggests the type 
of concert it will present serious and formal, light and 
entertaining worshipful variety, novelty, a “show.” et 

In advance of the actual shooting date explain to your 
singers what you propose to do, so they are aware it is 
not to be simply another “grin and snap it” session. Much 
time will be saved and the results will be better if the 
singers understand something of what you are trying to 
do. You will also get some good suggestions from the 
camera fans in the chorus. Some of them have an expert 
eye lor composition 

Remember. you are after something different, inter 
esting, dramatic. even startling. Don't be afraid to try 
new ideas 

A newspaper man tells me that editors, as a general 
rule. do not like to run pictures of large groups becaus 
they lack interest. Because a chorus is a large group of 
people, it is most necessary that its picture be made inte1 
esting in one way or another, if an editor is to look on it 


with favor 


> Composition and lighting pay attention to detail 


Allow plenty of time for the actual shooting, so you 
can go about the business in an unhurried manner, leaving 
nothing to chance Check the pose of the group good 
posture hands in an agreed upon position, eyes open and 
directed toward the same spot, hair combed, alert facial 
expression, uniilorms or gowns in good order, shoes ol a 
uniform dark or light shade—-not mixed. 

Check the background. It should be in keeping with 
the subject. It might be completely neutral as in Illus 
trations Nos. 2, 3 and 4; or you might plan it as part of 
the composition to heighten the dramatic effect, as in Nos 
1, 5, and 6 

Be sure to remove from the range of the camera any 
thing you do not want in the picture books, music. purses 
chairs, coats, and other impedimenta. (See No. 5. We 
“soofed” in not removing the rolled carpet at the left side 
and the seats at the right. Too late now! ) 

Experiment with the lighting effects and camera angles 
first discussed when you and the photographer scouted 
the location. Severe contrasts in light and shadow can be 
dramatic. A “bird’s eye view” or a “worm’s eye view’ 

the latter more difficult with a large group) can heighter 


interest 


No. 6 is unconventional in that only 
the conductor's face is seen. 

Showing a sorority serenade in the rain, 
it could have added interest by 
having fraternity men in the windows. 





No. 7, publicity for a fraternity sing, 
tells a story and attracts attention by the 
rehearsal attire. Sidelighting helps. 


Generally speaking, to be most successfully reproduced 
on newsprint, a picture must have good contrasts in light 
ing and be sharp in detail. As an example, Illustration 
No. 4 shows up very well on newsprint, despite its extreme 
over-all darkness of background. The contrast is good. 

hough it is not necessary that every face be identifiable 
in a publicity shot, certainly no face should be hidden 
simply through careless arrangement of the group, Of 
course, if it is a side-angle photo you know that some 
will show up in profile or will be obscured completely, 
but this may be the dramatic element you are looking 
for. Even a back shot can be effective in telling a story, 
as in No. 6 

Remember that a publicity picture serves an entirely 
different purpose from one in the yearbook where every 


individual should be identified 


1. Action something happening. 


Sometimes mild action helps in dramatizing a situation 
and focusing the attention of the viewer. Nos. 6 and 7 are 
good examples of this factor, and the open mouths of the 
girls in Nos. 2 and 4 are just a slight suggestion of “some- 
thing is happening 

Ordinarily, there is nothing particularly inspiring, 
beautiful, dramatic, or interesting in a picture of people 
with their mouths wide open, so a picture made during 
a rehearsal or concert may not have the attributes of a 
good publicity shot. It may actually be ludicrous 


(Please turn to page 41) 
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GENERAL MUSIC 


IN FOUR VOLUMES 
By FREDERIC FAY SWIFT AND WILLARD I. MUSSER 


It is a course of study which reaches out to every American. Deals 
with the musical experiences which he is now having, and prepares him for 
a keener understanding of Music in his life. The exploration topics are 
wide and cover almost every phase of music. Each topic is explored in its 
widest scope and then brought down to the understanding which the stu- 


dent will need in his own living. 


Knowing that effective teaching materials are needed to supplement 
the syllabus outline, the authors have developed units of study around the 
various phases of the topics. As some of the topics are “new” in the field 
of Music Education, much of the material appearing in the GENERAL 
MUSIC workbooks is new. The emphasis at all times is to help the student 


discover a lasting joy in the understanding of music. 


There are four workbooks in the series and four teaching manuals 
each containing recommendations for listening experiences which may ac- 
company the workbooks and also complete answers for the review tests. 
Each covers 42 lessons. It is recommended that each class period consist of 
a singing program, listening program (covered in the Teacher’s Manual), 
and one unit in the workbooks. Music should “speak for itself” in every 


class lesson. 


Volume I — The Green Book — Vol Il — The Blue Book 
Vol. Il — The Brown Book — Vol. IV — The Gray Book 


Each Student’s Work Book 85c. ° Each Teacher's Manual $2.00 


Partial List of Contents 


b! F Ble Book ihe ye Book he 5 Gray Book 


2nd Volume 3rd Volume ith Volume 
Orchestral Music 


bt FB Green Book 


ist Volume 


Dance Music 

Dance Orchestras 

Singers of Polk Musix 
— Composers 

Popular Singers 

Popular lnstrumentalists 
Serious Popular-Musicians 
How a tune becomes a hit 
Strings 

Upper Brass 

Lower Brass 

Woodwinds 


Percussion 





Music of the Pilgrims 

Music of the Revolution 

Music of the Indians 

Songs of the Kentucky Mountains 
Songs of the Southwest 

Negro Songs 

Songs of the Erie Canal 

Songs of the Railroad 

Work Songs 

Songs of the Children 





Outstanding composers and 

present-day composers in: 
Asiatic Countries 
Latin-American Countries 
South American Countries 
European Countries 
Others 

Operettas 

Concert Bands 

Symphony Orchestras 

Composers, Arrangers 

Ballet 

Music Critics 





Bands and Band Music 

Bandsmen 

Small Instrumental Groups 
HISTORICAL PERIODS IN 
MUSIC 

Edvard Grieg 

Richard Strauss 

Bela Bartok 

Serge Prokofiev 

Shostakovich 

Jean Sibelius 

Georges Enesco—Jaromir 

Weinberger 

Heitor Villa-Lobos 


Dmitri 








ASK YOUR 


DEALER FOR A COMPLETE SET ON APPROVAL 


or Direct from the Publisher 


BELWIN INC., Rockville Centre, Long Island, N.Y. 
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\\ ORKING WITH inaccurate’ singers 


can be fun, real fun, for in the true teacher is deeply 
rooted the zeal of a missionary, the warm heart of a friend 
and counselor and the spirit of gift giving. The uncertain, 
faltering little “singer” will have much need of this gen 
erosity, for after having lived in a schoolroom climat: 
which promotes emotional security and a promise of maxi 
mum developmental growth of each individual, he perhaps 
can leave with a gift he did not know was for him—a sweet 
singing voice, Thus, in the inaccurate singer lies a chal 
lenge scarcely equ illed Im any other phase ol public school 
music education. If we are successful in assisting him to 
ward the faculty of expressing himself through song. we 
have given him a lifetime treasure. 

Of patience and skill we must have plenty, for though 
happily the percentage of those cured is high, it is well 
to bear in mind that not all children can be expected to 
gain full control of their voices by the end of the first 
grade despite the most zealous effort on the part of both 
teacher and pupil. Some are not successful until they reach 
the upper elementary grades, while still others find control 
only after their voices have settled into the adult vocal 
pattern In music, as in other subject areas, we now accept 
the fact that each individual progresses comparably to his 
rate of maturity. It was once believed that every child 
would and should respond identically to that of his neigh 
bor. No longer do we think that the inability to sing neces 
sarily precludes the lack of musicality. Therefore, in 
working with non-singers, it is desirable that we do not 


communicate discouragement or distress upon the oceasion 


(Please turn to next page) 





Remedial Treatment of 


Inaccurate 
Singers 


By GEORGIA SUE REUTER 


Elementary Vocal Music Supervisor 
Springfield, Massachusetts 


Problems, case histories, and 
remedial activities . . . to be 
presented in two installments, 
starting this issue 
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PRODUCTION 
of 
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Vibraphones — Chimes 
Marimbas — Orch. Bells 
Xylophones — Accessories 
Glockenspiels & Beil Lyra 
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Celesta & Celestette Keyboard Instrs. 
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Box 168 Decatur, Iilinois 








Classroom Teachers! 
Music Supervisors! 
Music Students! 


KEYS 


TO TEACHING JUNIOR 
HIGH SCHOOL MUSIC 
Nordholm-Bakewell 


AND 


KEYS 
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MENTARY SCHOOL 

MUSIC 
Thompson-Nordholm 
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$4.00 Sent on approval 


Schmitt Publications, Inc. 
Minneapolis 3, Minn. 


Educational Music 


Remedial Treatment of Inaccurate Singers 


(Continued from 


of failure. The “flutey head tone” may 
just be in hiding! Of one thing we can 
rest assured, all inaccurate singers re- 
gardless of outward manifestations will 
respond to good teaching (even when 
it is done at home) .' 


Types of Inaccurate Singers 


Who is the inaccurate singer? 
We have no problem in detection, no 
need for high 


locate 


grade sleuthing. In 
Their lusty, 
almost amusingly loud voices proclaim 
their arrival from the opening day of 
school. We no difficulty in trac- 
ing the raucous speaking voice to the 


fact, we several! 


have 


preceding page) 


What is an inaccurate singer? 
Formerly, the singer who could not 
carry a tune was called a “monotone.” 
In most cases this term is incorrect, 


for few are restricted to only one tone 


More 


truly descriptive nomenclature is con- 


either in speaking or singing. 


versational singer, droner, out-of-tune 
singer, problem singer and non-singer. 
The term inaccurate singer, coined by 
a professor with whom I worked in 
music education, seems to me the most 


appropriate and inclusive of all fore- 


going types. 


What causes inaccurate singing? 
Basically it appears to be a problem 





Name Grade Chronologial age, Sept. Records of intellectual ability 





Steve l 6 yrs. 


Type of Temperament 





Steve 


behavior is 
of concentration. 
barrassed. 


6 mo's. 


Shows signs of immaturity in comparison 
to the other boys and girls of the class. 
somewhat erratic and he lacks powers 
He is shy and easily em- 


Musical Interests noted at the end of the first month of school 


His 





Steve's 
game songs, 
lacks 
social 


cowboy songs, 


studies. 


Diagnosis of His Vocal Problem 





sings in a low, 
syllable 
tunes. 
crimination. 
ferences. 
to speak the words of a 
failed. 
lary was 


°loeo.”* 


It was found that 
limited and there 





interest in song singing centers in 
and those of humor. He 
interest in folk songs and songs allied with 
Experiments 
classroom instruments or enthusiasm 
facts about them is negligible. 


His speaking voice is clear and high. 
quiet voice. 
recognition of familiar songs sung with the neutral 
Steve could not identify the 

High and low pitches were sung for dis- 
Steve could discriminate pitch dif- 
To test word memorization, 
familiar 


words of which he did not know the meaning. 


with learning to play 
shown over 


Steve 


He was tested for 


he was asked 

song. In this he 

his knowledge of vocabu- 
were many ordinary 








Fig. 


“droner” during music. Nor is there 
any surprise that his high, shrill voiced 
companion soars penetratingly above 
in a disarranged profus sion of badly 
Others 
tendency to follow the 
but their 


mysterious source of 


show a 
pattern 
with a 


assorted tones. may 
melodic 
confront us 


“flatting.” 


Voices 


rothy Canheld 
i Education 


“I Heard Them Sing 
Journal, Washington 


Magazine, January-February 


of (1) a lack of accurate 
ceptivity or 


musical re 
involving the 
complex (to him) structure of a song 

words, rhythm, and tonal sequence, 
or (2) an 


memory 


to memorize ac 
curately or reproduce vocally what he 
might hear. 


inability 


Some generally approved 


assumptions broader 


concerning the 
concept of cause for inact urate sing 
would hint that the 


(Please turn to page 56) 


ing answer lies 
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| STANDARD OF COMPARISON 
y 1 i AMONG SCHOOL PIANOS 


Se — 








“Full cast” gray iron plate for extra 
rigidity, keeps piano in tune longer, 





Entire action is full size for easier re- 
sponse, greater power, 











Either 2” school-type casters (above) or 
stondard |” casters may be used without 
changing height of pedals or keyboord 























There are several reasons why the beautiful tone of an Everett is praised oo 
; Everett Style 10 is considered the stan by music educators everywhere, Extra [ 
' f dard of comparison among school pianos, — string length needed for full, resonant h 
4 First of all, the Style 10 is sturdily built. — tone is provided by the 44-inch height. 
; From its “full cast” plate and hard — Full-size action permits unexcelled play- 
maple pin plank to its double veneered — ing ease. Before you choose any school 
‘ case, every detail is engineered for long, piano, investigate the Everett Style 10, C 
| \ hard service. Too, the Everett is a style America’s most popular school piano. 
| leader with its graceful lines which en AND... one of the lowest-priced. Finest mountain grown spruce sounding 
’ hance any setting. More important, the board produces rich, full tone in all 
registers, 
GET THE FACTS! RRNA 220.1 coRStgeen geen reat mamma anton aaa 
; | EVERETT PIANO COMPANY J 
Use the coupon lo receive your free | Division of Meridan Corporation, South Haven 5, Michigan | 
) copy of “Report 10,” a factual rundown _ Gentlemen: Please send me free copy of “Report 10" which outlines the latest, ; 
| \ on school piano specifications \ | most rigid specifications for school pianos j 
| NAME POSITION | 
. \I (Please Print) | 
y NAME OF SCHOOL 
STREET | 
CITY, STATE 
Ls ced acuin doen ates comes exe sive ay inlaw Gin a aeten ets ietins eas tae neh tania ha ial dads tia te mane ret f 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Mallecble steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $10.25. In Dozen Lots, each 
$10.00. 





EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite 


The extra large, solid one-piece 
metal desk is adjustable to any 
height or angle. The wide music shelf 2820 





' 


PEA EL EEOC A ET 








accommodates all scores needed for 
rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 


moniously blended two tone color 


effect. Price, $16.50 each. 


9° 
- 


Keep their minds 
Off their Music 


When music stays put, stands straight, 
is easy to turn, students keep their 
attention where it belongs — on their 
instruments and director. The EM- 
BUR all-metal Musie Stand looks 
handsome, is stable and strong as it 
looks, good for years of use and even 
abuse. These fine quality, fine value 
music stands give a real “lift” to music 
and musicians alike. Only EMBUR 
offers all the exclusive features that 
mean real convenience and service. 


Its appearance dresses up your band. 





EDUCATIONAL MUSIC 2UREAU, INC. 
30 E. Adams St., Chicago 3, Ill. 
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| N THE GROUP instruction 


of young people on clarinet it is some 
times impossible to find just the de 
sired exercise that one would want 
for a certain problem Most of the 
present day band methods are very 
good but there always comes a time 
when certain technical problems pecu- 
liar to the clarinet arise, and while 
they might be taken care of to a de- 
gree, there always seems to be a need 
for additional exercises to help estab- 
lish proper habits 

Listed below are some of the exe 


While 


will provide 


cises that I have devised. 
simple in design, they 
supplemental material for your clarinet 
beginners that is lacking in most band 
methods These are not meant to be 
the “last thing” in exercise writing 
but they have been of help to me and 
helpful to 


perhaps will prove to be 


others. 


In using the exercises | would rec- 
ommend the use of the blackboard in 
preference to a duplicated sheet be- 
cause blackboard presentation tends to 
draw the attention of each student to a 
central focal point To get the most out 
of each exercise it would be wise to 
use not over five minutes a day. If a 
longer time is used the other instru- 
mentalists in the group will become 
bored and soon lose interest in the 


day's lesson. 
Introducing Upper Register 


After the students have played for 
several weeks the problem of the up- 
per register appears. As a rule it is 
treated quite well in most band meth- 
belief that 
some further work 


ods. However, it is my 
there should be 
given to the clarinets in order to estab 
lish the proper fingerings, correct tone 
quality, proper embouchure control, 
and correct breath support. In de- 
veloping a clear cone ept of breath sup 
port have the students play the high 
note with good tone quality and then 
slur to the lower one making sure that 


If the 


hich note is of good quality if is being 


they keep the same support. 
supported with the breath in the 
proper manner. If this same support 
is kept for the lower tones they also 
will be good and not “mushy” or 
“fuzzy.” 

Below is a diagram showing the 
exercises | employ along with points 
to be stressed when putting them in 


use. 
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By VICTOR WEIDENSEE 


Eugene, Oregon 


Beginning 


Clarinetists 


An application of “‘do it yourself” 
for those puzzled clarinetists 


GYD WSIAN 
—= == — 


2 a a 
Points to stress: (1) Smoothness of 
thumb motion; (2) ease of slurring up- 
ward, keeping equal volume; (3) prop- 
er embouchure tension (do not bite for 


the high notes); (4) proper breath sup- 
port. 


Over the Bridge 


This problem is perhaps the most 
difieult of all for 


When doing this exercise begin very 


young students. 
slowly then increase the tempo as the 
students become more sure of them 
selves. Have the students practice it 
both slurred and tongued until they 
become proficient. Young clarinetists 
catch on to this technique rapidly if a 
few minutes a week are devoted to 
concentrated study of these exercises. 
Points to stress: (1) Keep the right 
hand down on those exercises that do 
not go below second line G; (2) keep 
fingers close to the instrument and 


move them in an accurate manner; (3) 
get the students to BLOW the short 
tube tones as if they were long tube 


go’ { oe? aif? 00,04 


° ; ae ai 
o? = al 5? al 


go? of bor? of ee | 


tones (G, A, Bo are short tube notes 
but should be played as if they were 


B, C, and D). 


High Note Control 


This is one phase of training that 
needs more emphasis when teaching 
In these 
exercises | stress listening above all 
else. One should constantly ask the 
young people if what they are playing 


sounds good to them. The teacher 


beginning clarinet students 


should demonstrate the tone quality 
desirable in the high register and then 
urge the students to listen and make 


(Please turn to page 5O) 
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FREE .% | The NEW Harmony Band 


To STAFF SET 
— The NEW Chimes The NEW Organ Pipes The child flute and 





Biers ) | : ere . {i . 


The above $2.00 plastic note, fet and sharp set, 
complete with flocked steff board, will be given iv’ Sesusns Piece 
free of charge with an initial cash order of 
$10.00 or more. (To seve us added book-keeping Ww 
expense, payment must accompany order.) This a S . \ | ¥ < 
q if \ 
© lia Il 

















order is strictly limited to ONE per customer, 
regerdiess of the size of order and is limited to 


teachers and other school officials. tae | 3) 


IT WORKS LIKE MAGIC ae OT 


and tenor) 
just place the plastic notes, flats and sharps on ' ‘ . 
the flocked staff board and they stay just where (Available in soprano, alto 
you put them. Your students will love learning and tenor) 
music with this set. 








Harmony Pipes 











A piane accompaniment booklet compl with teachi 


The “RHYTHM-8” BAND FREE TO TEACHERS saecruatone, bo provided free of charge to teachers on all 


IF A CHILD CAN COUNT TO ‘‘FOUR"’ .. . he can play any i 
soprano instrument. (Only four tones to master) 

iF A CHILD CAN COUNT TO “‘THREE’’ .. . he can play any 

alto or tenor instrument. (Only three tones to master) 

BEST OF ALL... the children play in three-part harmony 

from the first lesson on. 

THE INSTRUMENTS ARE SIMPLE ENOUGH FOR FIRST 
GRADE, and hold interest as high as 6th grade. (Even 

adults enjoy playing these interesting instruments) 


You can have a harmony band with as few as three players or as 
mony as a hundred. You can have a band of chimes only; of organ 
pipes only; of child flutes and harmeny pipes only; or you can combine 
all three types. Inasmuch as the soprano instrument usually plays the 
melody, it is best to have a few more soprano instruments than alto 
and tenor. Ar ble balance, however, is ali that is required. (If 
desired, the Symphonet may also be added to the band.) 

> 


Why be satisfied with one octave? . . . use the 


Eight rhythm instruments on one board TWO-OCTAVE SYMPHONET 


. Bell 5. Rat-a-Tat 


> lt ALL THIS FOR $1.50 ($2.65 Value) 


. Wood-Tap 8. Snap-a-Rhythm 























@ Two Octave Symphonet The two-octave Symphonet can be 
@ Attachable Music Holder studied as low as third grade and 
ALL children can play ALL instruments. @ Desk Music Stand can be studied profitably in high 
@ Plastic Bag school as wull. It gives the student an 

ALL THIS FOR $1 .50 @ Books 1 and 2 of the ‘1-2-3 opportunity to gain a music educa- 
Harmony Band Method’ tion he could get in no other way for 

($2.25 Value) @ Books 1 and 2 of the “Sing or Play *¥¢ch a small price. You can have a 

The “Rhythm-8" with attachable music Symphenet Methed” band of Symphonets only, or a band 


stand and three 25¢ books. @ Number or Note Symphonet Method °f Symphonets and harmony band 
containing 27 Seng Favorites instruments combined. 


FREE TO TEACHERS 


The complete $1.50 Sym- 
phonet Kit, plus all piano 
parts and Teaching Helps 
are provided free with an 
initial cash order of 10 or 
more kits. (Limited strictly 
to one per customer regard- 
less of size of order.) 


ALU children can play ALL the time. 











HANDY-FOLIO MUSIC CO. a = ood 
2821 WN. Orth St., Milwaukee 6, Wis. : Tener Marmeny Pipes 
1 you ere ordering 10 of more Senvens Or PS 
SYMPHONET KITS kindly indicate dade > 204 wen Pipe 

, Alte Organ Pipes 
whether you have received a free - 

' ° Tener Organ Pipes 

cet previously (yes) (ne) Seprane Chimes 
al the Rhythm-8 can be used oe Ane / i 
with Harmony Band instruments, nee -_ Chi 
it is best to have all Rhythm-8 in- Ywe-6 eng nes . 
struments in a group or all hermony wo Rhy “omy seve 
hand Instruments. : ly then bd 


2828299898088 
Se ak ok ok ok ak ok ok ak ok of a 


eee eeeeeeeeeweceseeseesesees 


..Mete & Staff Kits $2.00 each 


: FREE One $2.00 Note and Staff Set is given free if your order : 

$ A music desk stand and BOOKS 1 and 11 is @ cash order of $10.00 or more and if no free set has : WE PAY THE 
of the ‘1-2-3 Harmony Band Method’ are been received before. : POSTAGE 
provided FREE OF CHARGE with each Har Kinelly indicate whether you have received a free set : 


$ mony Band instrument on al! School Orders previously (yes) (ne) : 
i-HANDY-FOLIO 


} STREET 
2821 N. 9th St. 


Milwaukee 6, Wis. 


1 enclose $ 
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Rhythm and Rhyme 
"Round the Year 


PART THREE of the special feature for grade school 


teachers which is presented in four successive issues 


By 
EVELYN VAN SICKLE SCHELHAS 


Critic teacher for National College of Education and 
teacher of first grade, Evanston Public Schools, Hlinois 


Each issue of the season 1955-1956 will contain sixteen consecutive pages form- 
ing a unit of seasonal materials plus a gradually unfolding plan of activities 
for the student and teacher. Each of these sections can be removed from the 
main part of the magazine for easy use by the teacher. This feature is pre- 
sented through the courtesy and special permission of the H. T. FitzSimons 
Company, Inc., of Chicago, owners of the copyright. At a later date, this mate- 
rial, supplemented by other materials, will be made available in book form. 


CONTENTS, PART THREE 


Birthday Song My Valentine 


Choo Choo 35e€ Our Flag March 


The Drummers 32e Rhythm Fun with Rhyme 


I Found A Penny : Khythm Fun with Sticks 


I Like to Play on the ———— 27¢ Tambourine Walk 


In the Barnyard , Three Little Pigs 


In the Toy Shop 33e Washington 


Jingle 28e Who Are You? .... 


Marching Fun ' 38e The Woodpecker 
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Rhythm Fun with Sticks 


Use sticks alone before working with full rhythm band. The sticks will help to 
establish responses to rhythm. In the activities given below sometimes it will be pos- 
sible to try two different ways of making sound with the sticks, striking two sticks to- 
gether in the air or — with a stick in each hand — beating sticks on the floor, first 


with one hand, then with the other. 


Suggested Activities 


Use the piano lo accompany sticks and emphasize the 
first beat in each measure. Use patterns suc h as 
LOUD soft soft LOUD soft 
LOUD soft soft soft LOUD 

soft soft 
Strike sticks on the floor or strike sticks together, using 


soft 
soft 


piano or rec ord ace ompaniment, Example: 

1. Place one stick in each hand 

2. Strike one stick on the floor then strike the other on 
the floor, but do not strike both sticks on the floor 
at the same time. 
Imitate Litthe Chicks walking 
Imitate Hens walking 

Turkey Gobbler 


strike very lightly. 
strike moderately 
strike 


Imitate more 


walking 
heavily 
his 


music of 


‘The Barnyard.” 


can done without music and then to the 


Part of the group may play sticks while the rest of the 
group skip or gallop to the recited rhythm of 


a-skip—a-skip 
gal lop gal lop 


a-skip a-skip, or 


gal lop gal-lop 


Play 


as they march or may sit and play. 


straight march time. The children may play sticks 


Alternate playing four beats above head with four beats 
in front. Alternate beating three beats above head with 


three beats in front 


On beat one strike sticks in air. (No sound is produced, 
2.3-4 
The teacher may demonstrate this 


just make a gesture with both hands.) On beats 
strike sticks together 
while saying: 
together together together. 
] 2 3 | 


The same idea may be 


used with three beats to a meas- 
ure 
Interpret rhythm patterns: 
The teacher or child makes up original patterns with 
sticks, such as 
beat beat beat beat beat 
l 2 5 1 l 2 5 
beat beat beat beat beat beat 
l 2 , ] | 2 ) | 
One child may play a pattern on the sticks while indi 
vidual children interpret the pattern with bodily move- 
ment. Examples are: 
jump jump stamp stamp stamp 
] 2 , i l 2 , 
nod nod nod nod run run run run 
J 2 5 1 l 2 3 | 
step step step step turn a round 
l 2 } 1 l , } 1 
walk walk walk and sway 
2 } | } l 


swing 
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Use sticks to beat the rhythm of poems or rhymes, 
emphasizing words or syllables. 
Jack and Jill Jack fell down 
Went up the hill And broke his crown 
To fetch a pail of water. And Jill came tumbling after. 
The above poem (and others) may be interpreted in 
many basic rhythms, such as 
Jack and Jill went 
walk walk walk walk 


or 


hill 
u“ alk 


the 
u alk 


up 
walk 
run run run run run 


run run 


Jaaack and Jiiill went uuup the hiiill 


gallop -a- gallop -a- gallop-a- gallop 
or. 

skip a- skip -a- skip -a- skip 

Poems can be divided in sections and used with sticks 
and other rhythm instruments as further preparation for 
rhythm band. The instruments can be used for every 
syllable or to stress strong syllables of the poems. Ex- 
amples: 


Drum .Baa baa black sheep, have you any 
wool ? 


Sticks Yes sir, yes sir, three bags full. 
One for 


dame. 


Drum my master and one for my 


Sticks One for the little boy that lives in the 


lane. 





Drum .Humpty Dumpty sat on a wall 
Humpty Dumpty had a great fall 


Strike cymbal 


.......All the king’s horses and all the king’s 


men 


Drum 


Couldn't put Humpty together again. 


..e.s+.Wee Willie Winkie 


town, 





Su hk § 


runs through the 


played ae pstairs and down stairs in his night 


frown. 


lightly 


Strike sticks together as if rapping 


Rapping at the windows 


Crying through the lock. 
Are the children their 


For now it’s eight o'clock. 


; 
beds ? 


Triangles for eight rings .... 


....~Jaeck and Jill went up the hill 
To fetch a pail of water 


Jac k fell down 


Drum beats once 





Sticks .. 


And broke his crown 


Tambourines And Jill came tumbling after. 


January-February 1956 





Rhythm Fun with Rhyme 


There are many rhymes that lend themselves to a variety of interpretation. 


Wag heads Hick-o-ry Dick-o-ry Dock 


Keep time with feet 
Tiny running sleps 


Baa baa black sheep have you any wool ? 
The mouse ran up the clock Vod heads 


Yes sir, yes sir, three bags full. 


in place One for my mas-te1 


( lap once 1 he ( lo« k struc k one 
Run forward 


Raise one arm 


Raise other arm And one for my dame. 


Turn in place with One for the lit-tle boy 
tiny ruUnnINE steps 


The mouse ran down 
Wag heads Hick-o-ry-Dick-o-ry Dock 


That lives down the lane. 


Keep time with Jeet Hey did-dle did-dle 
The cat and the fid-dle 
Jump The cow jumped o - ver the moon. 


Turn around The little dog laughed to see such sport 


Tiny running steps And the dish ran a-way with the spoon 


[ Like to Play on the 
ae irch time 


SSS SS Se 


like to play on the drum,— like to play on the 
65 eee 

a ee ——-——— = 
FT SF 5; == 





drum. 





























y 





Vinstr ramet | instrument _ Es) ae ee 
Se 


boom boomboom, and a_ bang bangbang! I like 


to play on the drum,——— 


= 52> === SS 


> 


= Se 


I like to play on the sticks 
I like to play on the sticks 
A rap rap rap 

And a tap tap tap 

I like to play on the sticks 


























I like to play on the bells 
I like to play on the bells 
A ring ring ring 

And a ting ting ting 


I like to play on the bells 


Teacher and children may create more verses about other instruments 
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Jingle 





2 = EerS are 


Jin-gle, jin-gle, jin-gle, jin- gle, Mer-ry bells are ring - ing. 


Retarded singers sing: “Jingle, jingle, jingle.” Bells may be used throughout song. 


KE 


Birthday Song 


Gaily, but not too fast 


22S SS SS 


Hap - py birth- day, hi ap - py birth-day, hap -py birth-day to you. We 


ee a ees 


























e 


eee 


(=== 2S = 


hope you have a hap-py time the whole day through through. 










































































Suggestions 


The child who is having a birthday is invited to leave room and has walked to the front of the group. 
Ihe children then sing the birthday song. At the end of 


the room 
the song the group clap their hands, making one clap 


Another child invites him back to the room as soon as the 
rroup is re ady to sing the birthday song 
quietly until the child comes back into the three, four, five.” ete. Then the song is repeated 


for each year of the child’s age, while saving “one. two 


| veryone walls 
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Three Little Pigs 


























Class: Three lit-tle 
The wolf: | am the 


==: == SS = SSS 


pigs! Youd bet-ter watch out, The wolf will catch you, 
wolf! You'd bet-ter watch out, I'll catch you pigs, a - 

































































=== = 





SSS 





























e) 


1 


run-ning a - bout. I'll 





y 
run-ning a - bout. Hell huff and he'll puff and he'll blow your house in. 
huff and I'll puff and I'll blow your house in. 





} 





== 


— +— 
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== SSS Sr 








e 
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eS = 
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THREE LITTLE PIGS SING 
— oe 
1 | 
1 a 
+ 

















} 2 ee: “ 71 
| ik 
Tr 
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No, no, no! 


No, no, 


’ 


























= a _} 

















SS a er ae 


Y  ] 


— Pe ee 





no! Not by the hair of my chin-ny chin chin. 
































Suggestions 


A wolf and three little pigs are chosen to sing the sec Three little pigs! We'd better watch out 
tions marked for them. As the first two stanza re sul The wolf will catch us, running about. 
j } hild t appropriate action He'll huff and he'll puff and he'll blow our house in. 
the children i ( approp ate a is 
| 
. The song may be sung a third time, with everyone par During the final eight measures the class and the three little 
; : , pigs make up appropriate gesture pointing to the olf while they 
ticipating for the first sixteen measures: a. te ao eat oh 
The la fu t inza) repeats it : 
I he oll tu ‘ 1 stanza) simuitar y h ] As for the poor volf he doesn't sin this part He sadly gor 
The away, looking back over his shoulder 
' 
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the Barnyard 


Little chicks walking 
Very lightly 























Hens walking 
Moderately 








or == 25 











a Beer! 
se 


























Turkey walking 
Slow, well marked 


FB ity en 


—“o-— 











Instructions 


Place one stick in each hand 


Strike one stick on the floor then strike the other stick on the floor but do not strike both sticks 
on the floor at the same time 


Strike sticks on te floor very lightly (on each eighth note) to imitate Little Chicks walking 


Strike sticks moderately loud (on each quarter note) to imitate Hens walking 


Strike sticks loudly and deliberately (on each half note) to imitate Turkey Gobbler walking 


Instrument Interpretation The Woodpecker 


Children play sticks on the words “Tap tap tap tap” > 


Children play sticks through entire song without singing ¢ 
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The Woodpecker 


Gayly, lightly 


Qips dee J Peoped 


Tap tap tap tap ap, Tap-ping in the old oa 


(as es Se 

















Tap tap tap tap 


- aS F 


tet —— 


Gir fp ys 


Who is tap tap 


aa eee 
iPerrr 





























gtr et f. oS = Se 


lit-tle wood-peck- Look and you will 


Gio et + [SSS 25 SS 


etal 4 ly 








—— 














The Drummers 





==. > _ == 
So 


























Pppe air? 























































































































In the Toy Shop 


== =>= 22S PSs 


lit - if toy dog as lit-tle toy cat Had fun in a toy shop one 


=F SS: ; —— 


| = e—1 ashe = 


ee PHASES Se iss 


— The lit-tle toydogchasedthe lit - tle toy eat“Catchme, if you can! called the 


=a Saad Freee 


1fT 7 


oles (e se ee eee 















































eh ts 5 = = f =$F | ie a | we PSH 
a cercer SS _ Pape aes 
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ptt ale gt 























oe er PrSia tase a peeee 


that. The lit-tle toy dog had a won-der-ful time, Chas-ing and chas-ing the lit-tle toy cat. 
Laer Fac. “ 2 . 


Semen 
































Washington 


Smoothly 


c= ee 


Wash-ing-ton, Wash-ing-ton, he served our coun-try_ well. 

















- dier brave, 





saved our flag, we're proud to 

















INSTRUCTIONS FOR “CHOO CHOO” 





According to brackets in the song, retarded singers may sing ““Choo-choo-choo” 


Suggested Instruments 
Use sand blocks throughout the song 


Use tone blocks or sticks for “A-clickety-clack, a-clickety clack” 


Suggested Action 


Formation Pantomime 
Groups of five or six children form lines, one behind Make sliding motion with your feet and a large circular 
the other motion with your arms. At the end of the song, pull a 
make believe lever to let off steam. Then make a hissing 
sound like steam escaping. 


The first child is the engine 
The second is the coal car. 
The third is a freight car, 


The fourth is a tank car. 
The fifth is a flat car. 


The sixth is a caboose 


A passenger train also can be pantomimed. 
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Choo Choo 


Not too slow 


<= e 


“— ee 
Choo - choo - choo! A train is com-ing, a_ train is com-ing, A - 


—__,- 























‘ 
ti 
fi 
lj 
| choo ~- choo - choo! A - click - e - ty clack, a - click - e - ty clack. Get 
) ; 
’ 
| Gradually slower and softer 


the way! Look 











W | 
1 
| 

} until end ENGINE STEAM spoken by group 

Look S-s-s-s S-s8-68-S8-8-58s 

7 
a 
i 
’ 
i 
' 
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[ Found a Penny 


found a pen- ny, pen - ny, pen - ny, 
Whose face is. on it, on on . 
Ab ra- ham Lin- coln, Lin-coln, Lin- coln, 


$5 i emnaeborees el 
te — 


= | ne 
= 


2 


i~— 
: Yes 
| found a pen - ny, Look right’ here. 


Whose face is on it, Kind and dear? 
Ab ra - ham Lin - coln, Ver \ clear. 


Ait. SS 











= -_— > +> 


o # 
fe 


e —— 














A A 


INSTRUCTIONS FOR “OUR FLAG MARCH” 


Suggested Activities 


Rhythm Instrument Pantomime 


se drums throughout the song For first eight measures: Children march while carrying 


se aticks and drums together throughout the song children may pretend they are carrying flags by raising 


I 
Use sticks throughout the song flags. If one large flag is available that may be used, or 
I 
| 


se sticks and drums together throughout the song and one arm 
add evmbal on first beat of each measure For last eight measures: Stop marching. Children gently 


_ Plev ewmbal only on first beat of each measure. wave flags and then resume marching 
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Our Flag March 


— ———_S—— 


- we ES er Ee 


Ma Arc ch time 



































| SSS li eS Se 
i March-ing, march-ing with our flag, The beau-ti- ful red, white and blue, 

4 

‘ 


=e = SS 


March-ing, march-ing with our flag, The beau-ti-ful red, white and blue, 


ae SS 





























SSS sce = 


— -— = + So ssid 


= 
SSS SS 


See it float-ing high a-bove; The flag of our coun-try we all love. 


| ome SS ee ee 
a a 























£ are sere 
a fy 





SS | 


March-ing, march-ing with our flag, The beau-ti- ful a white and blue. 
a 




















== a SS SS = hs 

= eo ne = —s J —=—s> : 

? oP «& 

wa 

P " >. fo 
e- aoumnsfjounededdllieatienagesaiionmemrmaest Se nee ama a ae «” 

2 : = 
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Marching 


Marked rhythm 




















DC. alFine. 








Action Suggestions 


Walk on your toes Walk in the snow 

Walk with the highest step you can Walk like toy soldiers 

Walk on your heels Walk and stop with the music (Stop 
Walk in the sand at the beach 


playing the piano at regular intervals) 


Instrument Interpretations 


In the beginning, usually more success is obtained if only one or two children play 
instruments on the first beat. The remainder of the group play instruments on beats 
2, 3, and 4. Three patterns have been suggested below: 


cymbal sticks sticks sticks 
drum drum drum 
l 2 3 4 


drum Stic ks sticks stic ks r ymbal drum drum drum 
l 2 3 i l 2 5 + 
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ae 





— ee 


Tambourine Walk 


Words spoken by the director 
Deliberately 





walk and walk and| shake, walk and walk and 


walk and walk and shake.— We |walk and walk and | shake. shake, 





Faster 































































































— ‘ " —_— —_ _— — - - — ——— 
ra . _- a me aa . a Poke: ae 
mor rea Es 
_ a ee ad ; 
Turn a- round and | shake and shake, shake and shake, shake, shake. 
ye — 7—f f- fo === ee "F = . 
= —— a £ ae <= i — = i | —— 
at ™ rm" F D.C. 
a eS ee 
— — oo ae sis al « os” 
Turn a -round and |shake and shake shake and shake shake and shake 
“a | 
ee ee =ogif— 
= ~ RNR ES SET ‘reuse POONER “ aatinnunhdelionl =r (ae aa Tn aaneaeeall 
= = = ORO Soe sic > = a ff PA eS = — — raw a a 
Director: Practice speaking the words for the children until the pattern is established and the 
children can say the words. 
Class: Beat the tambourine while you walk. Raise it above your head and shake the tam 
bourine when the word “shake” is spoken. The tambourine is beat once for each 
step except for the one step when everyone says “shake.” 
During all of the faster section the tambourine is held above the head and “rattled.” 
Turn first to the right; then, on the second “turn around” turn the other wav 
Note After the pattern has been established the class may carry out the actions without any 
spoken words, 
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My Valentine 
Smoothly 
g ee toi 


First child: 
Second child: 


made for you,A heart of red with rib-bons blue, Just 
have from you, A heart of red with rib-bons blue, The 


This Val-en-tine I 
This Val-en-tine | 


. ail i 


heart of mine: I want you for 
ver- y clear, Your Val- en-tine 


aes 

















Val- en- tine. 
my dear. 


my 
l’il 


look in- side this 


mes-sage sweet is be, 





m KM 
Who Are You? 


Ss SS 


Teacher:Hel - 
Child: Hel - 








- 
Teacher poin ‘s) Where 


lo. 
to child 


lo. I 


—w ———— 


live? 


do you 


hel - 
hel - 


lo, 
lo, live in 
Other suggestions: “How old are you?” “Do you drink milk?” “Are your hands clean?” 


_o-——— oe ee ee ee ee ee OO ee ee ee ee ee eee ee ee eee eee eee eee oe ooo 


Are you enjoying this series??? 


F YOUR FRIENDS, grade school teachers, directors of 


OME of your friends may be asking you where they too 
va camps, directors of nursery schools, any interested peo- 


ean obtain these samples from Mrs. Schelhas’ coming 


book, “Rhythm and Rhyme ‘Round the Year.” Will you tell 
them that although the demand for back copies has been 
so heavy that we can no longer supply September-October 
copies — WE ARE REPRINTING the first 32 pages which 
appeared in earlier issues and we are going to make these 
available. 


AMD 


ple, WANT TO OBTAIN THE FIRST THIRTY TWO PAGES 
~ tell them (a) if they'll write a lithe note requesting the 
reprints and (b) if they'll start a year’s subscription with us 
for this January issue (at the regular price of only $1.50) 
we'll be happy to rush both that issue and, for no charge, 
EMM, 30 E. Adams, Chicago, Il. 


the reprints. Address: 
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Sa SS Le 


Call Your Shots 


(Continued from page 17) 


For such a pose the singers must be 
checked carefully on a uniform mouth 
position best ser ured on a vowel whic h 
requires no extreme action of the lips 
or jaw. A quiet chord on “oo” or 


“oh” usually gets good results. 


>. Don’t be niggardly with film. 

Make several exposures. Experiment 
[ry variations on a basic idea. You 
will be lucky to get a really good shot 
out of one or two exposures, Five or 
six are almost certain to get what you 
are looking for. (For, example, Illus 
tration No. 4 is one of nine exposures 
of the same group. } 

Trve, this does run up the cost a lit 
tle, but not so much as you think 
Anyway, in this type of project, as 
in every human activity, you will get 
only what you are willing to pay for 
Phe quality of the final result is pro 
portionate to the time, thought, and 
to a much lesser degree, the money 


you are willing to spe nd 


6. Submit a glossy print to the editor 

Photographs with a soft, “artistic” 
finish are not easy to reproduce on 
newsprint. Give the editor or the 
engraver a good, clear, glossy print 
Size doesn't matter greatly, because 
the engraver can enlarge or shrink the 
print to the size the editor wants to 
run. Better, though, to make ’em big 


We use 8 x 10 mostly 


7. Study the work of the professional 

Examine carefully the publicity 
shots of professional choruses, made 
by photographers who devote their 
entire time to such work. You will 
get many good ideas 

Study the photographs appearing 
regularly on the cover and on the 
pages of this and other magazines 
Ideas are what you want. and they 
are constantly put before you for your 


inspiration 


A News-Editor’s Summation 


“Sure, sometimes, in the interest of 
public relations, we feel we have to 
run stories and pictures which aren't 
worth the space they occupy. We do 
it, although we don’t want to. But a 
shot that shows imagination, interest 
ing lighting, some action that’s the 
stuff we're really glad to print.” 

And that, fellow choral conductors, 
is straight from the All-High. Ask your 
own editor ORG) 








Fichun [ Singing er Expressive Conducting 


by Paul W. Peterson 


A timely textbook, by the Head of the Voice Department at Salem College, that 
acquaints the reader with the fundamental principles of good singing, offers an 
introduction to advanced vocal techniques, and includes a section on choral con 
ducting. The book also includes extensive classified and graded lists of anthems and 
solos and is of interest to church choir directors, public school and college voice 
teachers, private teachers, and students, 

156 Pages $3.50 


JOHN F. BLAIR 404 First National Bank Building 


PUBLISHER Winston-Salem, North Carolina 








Arranged by 
WARNER IMIG and 
BILL SIMON 







These numb: have all the thrill and zest 
of a yuntry corn-shucking bee. Little 
tories, put t ong capture the imagina 
tion of au ) and singers alike. Sing - = . 
these songs for fun You'll have Ee 
plenty of fun singing them , 
Bee cong 20 


SATB With Piano Accompaniment 


Old Joe Clark (CM 6775) 

Done Caught a Rabbit (CM 6781) Cotton Eyed Joe (CM 6826) 
Done Caught a Rabbit .(SSA-CM 6852) Paper of Pins (CM 6854) 
loo Dum Day (CM 6782) Paper of Pins . (SSA-CM 6854) 
Jim Along Josey (CM 6784) Paper of Pins (SA-CM 6855) 


NEW! 


CARL FISCHER ACHIEVEMENT BAND SERIES 


Designed and prepared by experienced musi educators who are very 
much aware of the problems and needs of young performers, Each 
composition is varied, but all are consistent in difficulty. The parts 
within each section are carefully graded for example, the Ist cornet 
is easy, the 2nd cornet easier still, and the 3rd cornet even easier than 
the 2nd. This takes care of any differences in the ability of individual 
players. All compositions are very effective with a limited instrumen 


tation where a large group of performers 1s unavailable 


THE LEVEE SONG (American Folk Songs) ISAAC (ABS 1) 

TWO LITTLE PIECES FOR BAND ECKSTEIN-AKERS (ABS 2) 

OUR OWN OVERTURE AKERS . (ABS 3) 
Each: Full 4.00 


Send for FREE Reference Conductor Scores, write to Dep't. #1-A 


CAARL PIC. wccck. nev 


BOSTON ° CHICAGO . DALLAS . LOS ANGELES 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Meet Today’s Musicians! 


Liberace says he owes his success 
in music to the study of the great 
masters. Work hard, kids! 

Would you believe that Mallotte, who 
wrote the favorite setting of the Lord’s 
Prayer, also wrote the music for the 
film “Ferdinand, the Bull”? 

The most renowned citizen of Fin 
land is the composer Jan Sibelius, who 
recently celebrated his ninetieth birth 
day. Do you know the beautiful melody 
from his symphonic poem “Finlan 
dia”? 

William Primrose is one Seotch 
musician who did not blow his way 
to fame with the bagpipe. He is the 
world’s greatest viola played. Yes, you 
ean get his records 

Leopold Stokowski the world-re 
nowned conductor has been experi 
menting with electronic instruments 
which, he tells us, develop new types 
of sounds the older instruments can’t 
play. Wouldn’t you like to hear them? 

When the famous Greek opera star, 
Maria Callas, arrived from Italy to 
sing with the Chicago opera last fall. 
her first demands were for an Italian 
coffee pot and—of all things-——scales 
Why? Just another “battle of the 
bulge.” 

Vaestro {riuro Toscanini, the 
world’s greatest musical figure, adores 
slapstick jokes and all sorts of games 
that play tricks 

Eric Coates, Britain's most popular 
composer, likes to write melodious 
music, with “lifting” rhythms and 
catchy: harmonies. You'll like to hear 
“Knightsbridge March” from his 
London Suite. 

Pity the ‘poor oboe player! In the 
orchestra room of Vienna’s fabulous 
new opera house, the players have only 
to push a button and out of the wall 


comes an electric A, always in tune. 
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Composers’ Puzzle 
By Ray Bacon, 8-1 


Union High School 
Grand Rapids, Michigan 
Across 
1. He wrote most of his symphonies 
when deaf. 
3. He composed “Old Black Joe.” 
Down 
2. Composer of “Blue Danube 
Waltz.” 
3. First name of a composer whose 
last name is Liszt. 
1. Composed the opera “Madame 
Butterfly.” 
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{nswers: 
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‘ . . 
Guess What? 
l. It has large wooden keys. 
2. It uses pedals for the deepest 


tones 


3. It has a keyboard of three or 
four octaves. 

1. It is played with blows from the 
clenched fists. 

5. You can play only six notes at 
a time, two with each hand and one 
with each foot. 

6. The pressure of the hand or foot 
is transmitted by rods and wires to 
a clapper, which swings against a 
bell. 

7. The pitch can be changed by 
lengthening or shortening the rod. 

8. This instrument has from thirty 
to fifty bells. 

9. The largest instruments of this 
kind are at the University of Chicago 
and the Riverside Church of New 
York. 

10. If you play one, you are called 
a carillonneur. 

ANSWER: 
(Uuo]-T- ivy) uo][t41e ) 


® 8 
How Do You Rate? 


Give yourself 20 points for each correct 
answer. 


1. Who invented Beethoven’s ear 
trumpet and also the metronome? 

a. Maelzel b. Edison c. Marconi 

2. What great scientist said his best 
ideas came to him when he played the 
violin? If he had a knotty problem to 
solve, he would spend hours with his 
inspiving instrument. 

a. Fermi b. Einstein c. Roentgen 

3. Which of the great masters is 
said to have known most about the 
mechanism of the organ? He would 
crawl inside the organ with a lighted 
candle to find out why it didn’t work. 

a. Bach b. Beethoven c. Brahms 

4. What city once had a conductor 
less orchestra? The conductor was at 
rehearsals only. 

a. London b Berlin Cc. Moscow 

5. Expression marks were not used 
before Ww hie h century 4 Before this time 
no one thought of notating expression 
in music. 


a. eighteenth b. nineteenth c. twentieth 


ANSWERS: 
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N THESE DAYS of 
matter of rhythm is 


automation, the 


assuming an ever-increasing impor- 
tance. This fact has led to numerous 
recent articles and books on the sub- 
ject. Most of the authors however, find 
the term almost impossible of defini- 
tion, although, since one must know 
what he is discussing, each has at- 
tempted to define the term for the 
purpose of that particular discussion. 

Apel ; presents probably the most 
general definition: “Rhythm is every- 
thing pertaining to the temporal qual- 
ity (duration) of the musical sound.” 
Even such a free definition as this how- 
ever, is not sufficiently general for 
our present purpose. Plato, 2500 years 
ago, defined rhythm as “order of move 
ment,” and Aristoxenus as “order of 
times.” The word “order” in the two 
definitions seems significant. Bishop* 
says that one who spends his days 
rhythmically does not have frustrations 
or emotional blow-ups. Rhythmic con- 
trol is necessary in everyday living 
He includes the comma, semi colon, 
and period as rhythms in literature, 
and the circle, the square, and the 
parallelogram as rhythms in mathe 
matics. These latter are specifics, ex 
amples of speci he rhythms, but yet 
a part of the whole, expressions of 
order and symmetry. 

Hughes® believes that rhythm is the 
basis of all life, for each individual 
temperament is a pattern in rhythm 
Individuals reveal their rhythmic pat 
terns through behavior, and successful 
living depends upon success in ad 
justing one’s rhythmic patterns to the 
large social scheme. 

Even in music, where rhythm plays 
such an important role, its importance 


Ac ording to Apel’ 642 


is increasing. 


“Slavic dances with their _ lively 
rhythms, jazz with its complicated 
syncopations,” . “The neo-clas- 


sicism with its return to polyphonic 
styles and the general tendency to ex 
plore to the limit whatever was 
neglected in the nineteenth century, all 
these factor contribute to giving 
rhythm a place in contemporary music 
such as it had not had for many cen- 
turies.” 


Austin* advocates using rhythm to 
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By ARCHIE N. JONES 


Professor of Music Education, 


The University of Texas 


Rhythmic Awareness 


From kindergarten through college, and after, 


rhythm is inescapable, beneficial . . . and teachable 


overcome negative response lo music 
learning. Since rhythm, theoretically, 
is the simplest of the elements of 
music, it is the most easily understood 
and mastered, at least in its simpler 
forms. Mastery of elementary rhythms, 
says the author, leads the students to 
a sense of successful musical accom- 
plishment, and this sense leads to an 
attitude of enjoyment 

It is easy to understand that frorn 
the “rhythms” of the Greeks, leading 
back to a Greek term meaning “flow 
ing,” to present day varying defini- 
tions, anyone who needs the term in 
connection with an aesthetic experience 
necessarily must be confused. 

Rhythm, in its broadest sense, would 
seem to be inherent in nature, although 
Plato observed the lack of rhythm in 
animals. Here he must have referred 
to the narrow rhythmic patterns of 
art combinations, which, according to 
Sachs®, came from the mind and not 
the body. And _ yet, 
wagging of the dog’s tail. It swings 
back and forth in perfect rhythm, or 
should we say regularity? Why does 


contemplate the 


it not move to one side slowly, and 
back rapidly or vice versa, and then 
instead of repeating, reverse the tem- 


In spite of inconsistencies and con- 
tradictions in terminology, the fact 
remains that rhythm is a very im- 
portant phenomenon in the life of each 
of us, and too often we are not aware 
either of its importance or of rhythm 
as such. The teacher inevitably plays 
an important role in guiding the child 
toward an awareness of the part 
rhythm plays in his life. 

One of the troubles in defining 
rhythm is the fact that it is not one, 
but several things. First of all, it is 
symmetry, and this is to be found in 
nature, and the demand for it in hu 
man nature. We all want the windows 
in our homes to be evenly spaced; we 
demand “orderly evenness” in all con- 
struction; we are unhappy with ir. 
regularity, lack of order. Secondly, 
rhythm is the underlying pulse not only 
of music, but of motion. We measure 
our music by means of beats and a 
regularly 


cents, all recurring. The 


normal tempo, according to Sachs®**, 
is 78-80, which, by coincidence of 
course; happens to be the pulse of the 
human heart. “The fact that we rate 
tempo,’ says Sachs, “as fast or slow 
implies a concept of normalcy.” Third- 
ly, and with this we are primarily con- 


cerned in music, would seem to be 


(Please turn to next page) 
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DENISON 
* 
OPERETTAS 


© FOR HIGH SCHOOLS AND 


ADULT GROUPS ie everaa) . 
Bamboo Pris 
Belle 


Miss Starlight 
Old-Fashioned Git 
Past ( k and the Pirate, I 
shes One 
kywaymars I 
Sweet Anne Page 
Waltz Time 
Wild Rose 
ONE ACT OPERETTAS 
(High School) 


Cruibert and Sullivan Re ¢, The 
Hooray for Youth 


Kentuck Sue B; 


‘ily oO . All 

lenne we less 

Treasurer Girl 

GRADE SCHOOL (Two Acts) 
Cobbler Fa ri 


In Pa 


Tally An 
GRADE SCHOOL (One Act) 
DD n Among i 
Inn of the Colder Chee ‘ I 
Mulligan's Magic 
Sleepy Head 
Streamlined Cinde 
PRIMARY GRADES 
Carnival Princess ‘ 1.00 
Going to the Pair 1. 
oa nade Stand I 
I Star 
COMPLETE re SHOWS 
Bandar nior 
Minstre lubilee 
Minstrel Parade 1 
tre Show 1} 


Spooky Minstrels lhe a8 1.23 


nd address 


THE DENISON 


MUSIC COMPANY 
321 FIFTH AVE. SO. 


MINNEAPOLIS 15, MINN. 
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WENGER Music Equipment Co. 


Wenger Bidg. Owat 


Awareness 


Rhythmic 





(Continued from preceding page) 


16. Attention to 
rhythm 
17. Use of toy 
rhythm 
18 L we of the 


pulse 


meter as a 


instruments as 


tempo, meter, and rhythm 
19. Demonstrating the use of 
in rhythm 

0). Teaching the use of the metr 
in a standard hymnal 
21. Teaching of 


musical rhythms 


unusual 


” 


diffe rence 
rhythms 


Demonstrating the 
basic and specifi 


§. Encouraging rhythmic 


playground 


4. The use of 
loud speaker 


rhythmic music 


function 


het 


overt 


producers of 
metronome to demonstrate 


mathematics 


inde x 


characteristi 


ween 


exercises on the 


the 


25. Class discussions of rhythm topics. 


the characteristic durational 


of the 


a tune as 


notes: thus we can 
easily by its 


its melody 


pattern 


The classroom teacher has far 


influence in the matter of 


awareness than does the 


musi 
In a “turn, stand, pass,” 
and there are many 
rhythm is 4 most important 


In a progressive classroom, it 


more important, since, in a se 


tention is actually 


is 


nse, 


recognize 


rhythm as by 


nore 


rhythmic 
teacher. 
classroom, 
such still extant, 
function. 


still 
al- 


directed away from 


rhythm. Below are listed some possible 


methods of 
rhythm. The 


comprehensive, but 


making pupils 


merely 


|. Direct attention to the 
poetry in song and vers 
’ Positive action toward rhythn 


grace and movement 


3. Reading poetry 
speaking style 

1. Calling attention to the 
mass rhythm of people in groups 

». Especial attention to rhythm 
dancing 


6. Khythmic response via 





than any 
riser 
Set up 
Speedily 
@ Take down - 
instantly 
@ Store 
Compactiy yr 
Bend, Orchestra, Chorus, or Combination Risers — ™ 
Portable Stages Wenger makes risers for any . 4 
size group. any stage or rehearsal room. New ‘ a 
All Bolted Construction, Shaper cut (rounded) edges, *'ores : 
and other features. Compactly ~ 
Write for FREE catalog, layout and low prices. Easy - to - Set-up, 


easy to move and store. 
Exclusive Wenger ‘‘down- 
the-middie"’ fold cuts 
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t storage space in half. 
Seated Che 





Magazine, 


list is not intended 


in 





ru 


aware of 


be 


suggestive. 


rhythms of 


body 


aloud together in choral 


existence of 


folk 


dramatizations 


« Wenger RISERS 


Folds down smaller 
other 


Band, Orchestra or 


Riser 


January-February 


of 


Rhythmic 
skipping, 


demonstration in running 
stepping, 
ping, and bending 

8. Isolating the 


9. Comparing 


swaying, clapping, tap 
rhythms of songs 
fundamental rhythms in 
of various countries 

10. Writing note-rhythms to 
songs. 


musi 


known 


ll. Comparing the 
rhymed words of 
lable. 

12. Creative rhythmical rhyming. 

13. Marking measure bars in poems. 

14. Constructing basic pat- 
terns for spec 


rhythms of 


more than one syl- 


rhythmic 





ic poems, 

15. Comparing similarities in the 
rhythms of songs and poetry, e.g. 
bic pentameter. 


iam- 


26. Lessons in syncopation. 
27. Experiences in rhythmic conduct- 
ing. 


28. The use of terms describing 
rhythm, e.g. strong, weak, regular, ir- 
regular, fast, slow, light, heavy. 


29. Having part of class tap or clap 
pulse, and having the remainder tap or 
clap the rhythm, to help to distinguish 
between the two. 





Tapping the pulse with the 
the rhythm with the hands, 


feet, 


31. Singing rhythmic scales. 


}2. Determining 


rhythms by scansion 
43. Singin 


34. Rhythm 


notation drills 


motion” songs rhythmically 


spelling” matches. Rhythm 


5. Correlating rhythmic divisions with 


monetary divisions 


46. Using the phonograph and/or-with 


rhythm records 
37. Teaching the 


pretive 


fundamentals of inter 
dancing 


? 


38. Teaching rhythmix 


through the 


concepts and pat 
rhythm band 

9. Using the blackboard to describe 
rhythmic patterns as heard 

MK). Teaching the 
basic 


terns 


percussion instruments fo 
and specific rhythms 


tl. Correlating rhythm with grammatical 
punctuation. 
42. Correlating rhythm with geometrical 


hgures as being figures of rhythm 


13. Guessing games tapping rhythms of 
songs 
4. Using rhythm to assist pitch deficient 


children to sing 


45. Composing rhythms, later to be set to 


melodies 
ndoubtedly there are other 
ter hniques available to attempt to make 


the « hild 


important 


many 


rhythmically 
that he 
both 
Rhythm, to be 
physical, but the 


“aware.” It is 
that 


physical 


understand 


rhythm is mental and 


expressed, must be 
recognition of it is 
and body 


mental, and the mind 


his 


synthesis-anal ysis-synthesis 


must 
coordinate process has modifica 
tions of 
The objective is the as that of 


Dalcroze, to create by the 


same 
help of 
rhythm a rapid and regular current of 


communication between mind and 


body, and to make feeling for 
a physical experience.9 © 


rhythm 
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By B. M. BAKKEGARD 


Assistant Professor of Music Education 
The University of Texas, Austin 


A Music Conference 


... for Administrators 


A unique way of promoting more 
favorable relations ... and of learning 


| r IS NO GREAT SECRET that school administrators and music educators 

do not always understand nor appreciate each other's problems or responsibilities. 
As is common in every joint enterprise, much of the conflict between 
interested parties stems from misunderstandings. If interest groups are 
brought together to discuss common problems, more desirable working relationships 
invariably result. College music education departments have generally 
been alert to their responsibilities in providing leadership for public 
school music teachers and supervisors but have failed in providing leadership 
for those responsible for the over-all program of education, namely, the 
school administrators 

In 1954, we in Texas celebrated the Centennial of the founding of 
public school education in the state. The music education faculty of the 
University felt that as part of the Centennial observance some effort should be 
made to ree ognize and emphasize the place of music in the educational program 
of the state. After considerable discussion, it was decided that the cause 
of music education could best be served by sponsoring a conference in music 
education for school administrators 

How best to interest school superintendents and principals in a 
specialized area of instruction presented a real problem to the planning 
committee. Since. to our knowle dge no similar conference had eve! been he ld, 
we had no previous program on which to pattern our plans We recognized however. 
that if the proposed conference were to succeed, the various interest 


groups should share in planning and implementing the program 


s the initial step in stimulating interest in the proposed conference, 
A a postcard questionnaire was sent to the school administrators and music 
supervisors throughout the state informing them of our intended plan of 
sponsoring a music education conference for school administrators, and re¢ questing 
them to list areas of music education that presented problems for administration. 
In the several hundred replies, over three hundred superintendents and principals 
suggested areas of study and indicated a willingness to partic ipate in such 


a conference. (Please turn to next page) 
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A review of the questionnaire re 
sponses revealed that the suggested 
areas for conference study fell into 
the following -nine related areas: 


1. History and philosophy of music 
education 


wn 


Financing the music program 
Music in the elementary school 
Music in the secondary school 
Music for the non-performer 
Scheduling music classes 
Music resources 

Musie contests 


nae 


en 


9. Evaluating music programs 





A Music Conference for Administrators 


(Continued from preceding page) 





Selecting the Participants 


With the above topics in mind, the 
next problem concerned finding speak- 
ers and discussion leaders qualified and 
willing to take part. Since the con- 
ference was being conducted for Sf hool 
administrators, we felt that wherever 
possible, they should discuss the topics 
that most directly concerned them. In 
each instance we were careful to select 


those administrators who had desirable 


ADMINISTRATOR'S CONFERENCE 
Music Education 


Friday, 


Introductions 

Purpose of the Conference 
Aesthetic Function of Man 

The Place of Music in the School 
Music in the Elementary School 


The Musi Spe ialist in the Schools 


Music in the Self-Contained Classroom . 


Recorder for the Conference 


Panel Discussion 


Saturday, 


Financing the School Music Program 
Music for the Non-Performer 
Problems of Instrumental Music 
Scheduling Music Classes 

Problems in Vocal Musi 


Contest Problems 


Music Education Services Offered 


By the Texas Education Agency 


Evaluating the Public School 
OO RE re ery 
Panel Discussion 


Moderator and Discussion Leader 


Summary of Conference 


Closing Remarks 


AB 


Dr. Jones. 


-Mr. W E. 


Mr. F. W. 
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June 18 


.Dr. Archie N. Jones, Professor of Music 


.ducation 


.Dr. E. W. Doty, Dean. The College of 


Fine Arts 

oe, Fe Wegener, Professor of 
Philosophy of Education 

Mr. H. L. Foster, Former Supt. of 


Schools, Longview, Texas 

Miss Sara Dunn Sistrunk, Director of 
Music Education, Wichita Falls, Texas 

Miss Edna Marie Jones, Coordinator of 
Music, Abilene, Texas 

Miss Charlotte DuBois, Associate Pro- 
fessor of Music Education 

Dr. B. M. Bakkegard, Assistant Profes- 
sor of Music Education 

Moderator and Discussion 

Leader. 


June 19 


Mr. Frank Monroe, Supt. of Schools 
Highland Park, Dallas, Texas 


-Dr. James W. Reynolds, Professor of 


Junior College Education 


.Mr. Bernard Fitzgerald, Professor of 


Music Education 
Mr. John Sandidge, Principal, Tivy 
High School, Kerville, Texas 
Hatchett, Supervisor of 
Vocal Music, San Benito, Texas 
Savage, Director of Musi 
Activities, University Interscholastic 


League 


.Dr. V. J. Kennedy, State Consultant in 


Music Education 


Mr A. E. Wells, Superintendent of 
Schools, Abilene, Texas 


.Dr. L. D. Haskew. Dean. College of 
i-ducation. 
Dr. Bakkegard 


Dr. Jones 
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music programs in their schools and 
were generally sympathetic toward 
music education. We purposely avoided 
over-loading the program with our own 
instead, we 
selected leaders from the College of 


music education faculty: 


Education faculty who appreciated the 
role of music in education. 

Two other key persons in the state 
wide music education program, the 
State Consultant in Music and the Di- 
rector of Music Activities of the In- 
ter-scholastic League, were invited to 
take part in the conference and to out- 
line the music st rvit Cs offered by their 


offic es. 


After the program had been ar 
ranged and the various participants 
had been determined, an attractive 
printed announcement was sent to each 
of the school administrators and music 


supervisors of the state. 


The Program 


The general nature of the conference 
and the names and professional re 
sponsibilities of the participants is in 
dicated in the two day conterence pro 
gram shown with this article. 


In planning the conference. it was 
so arranged that it would meet during 
the week that the Band Competition 
Festival music selection committee was 
in session on the campus. On Friday 
evening the All-Texas Band, composed 
of selected high school musicians from 
various sections of the state, presented 
a concert in honor of the school ad 
ministrators so that they might hear 
their students perform. Immediately 
following the concert, everyone at 
tending the conference and the high 
school musicians and their directors 
were invited to be guests of the musi 
faculty at an informal coffee held in 
the loggia of the Music Building. 


Evaluating the Conference 


The greatest good growing out of 
the conference was a better under- 
standing of the various professional 
problems that confront each of us who 
is responsible for the over-all program 
of music education in Texas. Those 
of us who are responsible for the pre- 
service preparation of prospective 
teachers, and music supervisors who 


carry on the in-service training pro 














gram in music education came away’ the conference would have more per 
from the conference better informed manent and far-rea hing effects, we 
regarding school finance. s heduling, prepared and sent to 3000 schools ad The 
evaluation, legal responsibilities, com- ministrators and music educators . 

munity pressures-—all of which are throughout the state a 76-page report Fred Waring 
immediate problems of school superin- 


of the ( onferen Se. M j W k h 
tendents and principals. On the othe: ; USIC OFKS Op 
iil ; ‘d , abl If you are in search of a unique 
pager oaks capa Paani ers Mi ams. way of promoting more favorable presents 
to orient the school administrators re tad e ey a 
garding the importance and values of working relationships between school 
music in the school curriculum and ‘SUperintendents and principals and 
how it may be made a more effective music teachers and supervisors, you 
area of instruction in their respective would be wise to consider sponsoring 
schools a conference in music education for 


So that the accomplishments of school administrators. @ @ 





CAURAL MUSES 


by Livingston Gearhart 
Recent publications of distinction . . . will add Y J 


variety and interest to your choral programs 


4 * 
LAMENT FOR APRIL 15 — Avery Claflin 


lime Magazine reports: 49 wonderful new compositions 
a modern madrigal called Lament for April and arrangements for intermediate 

15. Its lyrics: excerpts from the U. S. income-tax ‘th , 
actrmatlons Whe tundie telleeel (ie tent with tu and junior high school songsters 


eaverness of a revenue officer: now glorious in a Bright new selections for holli- 


days and special occasions, inter- 
esting arrangements for public 
performance, really worthwhile 
music for classroom teaching. 

A Singing Bee makes music fun 
to learn and fun to teach, by pro- 
S.S.A.T.B., a cappella $ 50 viding material for sound musical 

+ development and growth through 
songs young people like—and are 
NEW YORK PRO MUSICA ANTIQUA SERIES able to perform. Smooth voice 

. leading, moderate ranges, consid- 
Edited by Noah Greenberg erable unison, colorful piano ac- 
JOHN WILBYE: (1574-1638): Weep O Mine Eye compani ts—to bring out all 
for S.S.T. or T.T.B., a cappella ... d the warmth and enthusiasm of 
JOHN WILBYE: Come Shepherd Swains young voices. 
for S.S.A. or T.T.B., a cappella ... — Students, teachers, audiences— 
FHOMAS LUPO: (f1.1614): O Lord Give Ear everybody loves A Singing Bee! 
for S.A.T.B., a cappella _ 


joyous sunburst at the words, ‘United States’ now 
pinched at the mention of old age, now prattling 
giddily about estimated taxes and exemptions 

reached heights of eloquence as it dwelt 
intiphonally on the words, “You can deduct your 
mother-in-law! 








Old Favorites 
e Patriotic Songs 
ALAN HOVHANESS — Motets Fun and Folk Songs 
Why Hast Thou Cast Us Off S.A.T.B., a cappella y Spirituals 
Unto Thee, O God S.A.T.B., a cappella a a Hymns and Sacred Songs 
Praise Ye The Lord S.A.T.B., a cappella Christmas Songs 
Keep Not Thou Silence S.A.T.B., a cappella Art Songs 


CLAUDIO MONTEVERDI — Madrigals Rounds, Canons, Novelties 


Cor mio mentre vi miro (Dear heart, when I 
behold you) S.A.A.T.B. (Ital, & Eng.) 


Non si levav’ ancor (Ere yet the dawn had come) 


S.S.A.T.B. (Ital. & Eng.) A two- and three-part songs 
Sfogava con le stelle (Raving aloud at heaven) SINGING for treble voices (S.A.) 
S.S.A.T.B. (Ital. & Eng.) BEE 31 95 


Cruda Amarilli (Cruel Amarvllis) 
S.A.T.T.B. (Ital. & Eng.) 





plus 12 new songs composed 
especially for A Singing Bee! 


Write today for your FREE copy of ‘The Cantatas of a 


Johann Sebastian Bach,"' a scholarly aid to choral pro- 
Shawnee Fess inc. 


gramming. 
Delaware Water Gap, Pennsylvania 


AhnsrooaMaN Laarlinny vil 
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ASSOCIATED MUSIC PUBLISHERS, INC. 


1 West 47 St., New York 36, N. Y. 

















GRAY-NOVELLO 











Choral Music ee Distinction 


Good Morrow, Fair Ladies (5.5.A.) .. THOMAS MORLEY 
How Merrily We Live (5$.5.A.) . ; ove oe'ees ofeeee Gwen 

The Nightingale (5.5.A.) .. THOMAS WEELKES 
Ye Watchers and Ye Holy Ones (Unison Menai Arr. WALKER 

Hail the Day (5.A.T.B.) ..... GARTH EDMUNDSON 
Draw Nigh To Jerusalem (5$.A.T.B.) .D. H. WILLIAMS 

The Glorious Day (5S.A.1.B.) oe ceecc ese seh BPTONOER 


Approval copies on request 


15 
15 
-15 
-16 
-20 
-20 
-25 


THE H. W. GRAY CO., 1596. 40s. NEW YORK 17, N. Y. 


Agents for Novello & Co., Ltd. 











GRAY-NOVELLO 




















You will want to hear: 


a new symphonic setting of a tradi- 


tional American folk tune, arranged 





for high school band by Maurice 


Whitney. 


Full Bond . $5.00 Cond. Sc. 


5. 8. $7.50 Ex. Ports 


Theodore Presser Co. 





See 
“Erie Canal" is just one of many new Presser publica- 
tions for band and instrument to please band directors 
and students. 


Also new are five C. Paul Herfurth arrangements of 
Sousa. For Class 8B marching bands: ‘‘Liberty Bell’’, ‘‘El 
Capitan", ‘‘Manhattan Beach’’, ‘‘King Cotton’’, and 
‘Hands Across the Sea.’’ 


Write to us here at Bryn Mawr for information and 
conductor's score of the band numbers — marching 


or concert — that interest you. 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 





Beginning Clarinetists 
(Continued from page 23) 


theirs as good. If this critical listen- 
ing idea can be planted in a child his 
playing will improve and those de- 
plorable, unmusical sounds that pass 
for high notes will cease to be heard. 
Begin very slowly then gradually in- 
crease the tempo of each exercise until 
the students can play with the desired 
results of good tone, proper em- 
bouchure control, sound fingering pat- 
terns, and proper breath support. 
Practice slurring and tongueing each 
exercise. 

These exercises are also good when 
teaching the use of the tongue in the 
high register. Have the students take 
each note as quarter notes, then as 
eighth notes, then triplets, and finally 
sixteenths. 


Points to stress: (1) Do not chew the 
notes when tongueing; (2) do not bite 
or clench your teeth in order to make 
the high notes play; (3) make sure you 
tighten the embouchure muscles to add 
firmness for the high notes; (4) start 
the tongueing exercises legato and 
make sure the breath does not stop 
between each tone; have the students 
think of the entire exercise as one long 
tone with the tongue used to stop the 
breath from going into the instrument. 


Right Hand Technique 


The following exercises are used to 
aid the student in developing the use 
of his right hand. They are simple 
and for best results should be copied 
on a blackboard and presented to the 
entire clarinet section at one time. As 
you will notice, some of the exercises 
are started in the low register; then 





The 
Finest and most Complete 


MUSIC  prerararion SERVICE 


OFFERED FOR THE PROFESSIONAL 
AND STUDENT MUSICIAN 
Black & White Music Prints @ Spiral Binding 
Music Copying @ Music Papers & Supplies 
Transparent Master Sheets @ Gold Lettering 
information upon request 
MASTERWORKS MUSIC SERVICE 
P.O. Box 2108 Dept. B Hollywood 28, Calif. 
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the students repeat the same finger The WM. KRATT 
patterns with the register key de- | “THE MASTER KEY 
pressed. As in the other examen 3 CHROMATIC PITCH MASTER KEY 

} is advisable to start slowly, using whole CHROMATIC PITCH INSTRUMENT 

i notes and gradually increasing the Standard Pitch for the Musical World 
speed until eighth notes are reached, PREFERRED BY MUSIC DIRECTORS — 

} PROFESSIONAL MUSICIANS —— TEACHFRS 

k Use both slurred and tongued articu AND STUDENTS 

” lation on the exercises 13 hand-tuned special bronze reeds precision-tuned to 

{ ae oe , . A-440—iull chromatic scale. Heavily nickel-plated cover 

f| embossed notations top and bottom for easy selection 

‘ of pitch note desired. Patented tone chambers. 

1 Points to stress (Each of these exercises A sanitary all-blow circular pitch pipe em 
is to be repeated with the register key bodying the most exacting requirements of director, 

rte ~~ . : teacher, student and professional musician. 
depressed): (1) Make the fingers move 13 NOTES 
smoothly and evenly; (2) make sure TUNED A-440 e@ ASK YOUR DEALER OF JOBBER FOR. og niecaiti 
that the embouchure is not allowed to ap aioe * oe egg : ° 
grow flabby for the low register. wea acat & tn, i 

i -3¢ca o 

' 

Q MK2-Scale C te ¢ WM. KRATT CO. UNION, N. J. 
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John J. Morrissey 
3 Scores again with another brilliant selection 
—- @- @ = tha & 
> . i 7 

| ake WT DANTACY BE 
| Left Hand Technique ral y| ia Wi i \ ia vl 
| The following exercises are quit 
| simple and are designed to aid the 

stude nt in de ve loping the use of his For Your Coming Band Festival! 

left hand As before, the best results 
can be gained by copying them on the 

‘ " 

blackboard and presenting them to the SUITE FOR BAND ..... 3 selections by Beethoven 

entire clarinet section at one time. The arr. by R. Cray 
, study of the exercises should begin 
| slowly ) und the h “ve age - PAVANE . Ravel arr. by L. Fogelberg 

crease until the students vecome 


skilled in manipulating the left hand. 


Have the students practice the exer SUMMER DAY ES gone ; EK. Siegmeister 


cises both slurred and tongued 


rae Mee THREE SKETCHES ..... ... Je Je Morrissey 
re df PRACTICE 


Those And These Always Popular Band Pieces 
Difficult “ep ANI 
Rhythms USI ANA CANI arr. by R. Cray 
with a FOUR EPISODES j.J. Mirrissey 


FRANZ 
SAN FRANCISCO EL GRANDE 
I 


. 





ELECTRIC METRONOME 
and watch the Improvement 


@ Practice at slow tempo until perfect 
with metronome 


. Lecuona-R. Cray 





® Gradually work up one tempo notch 
at a time to approximate spee 
@ Practice at speed above final perform- . . 
} ance speed All the Above Selections Are Arranged For Class C-D 
@ Eliminate use of metronome and add 
nuances ’ .f= j 7.5 
o Wr wid Gee Full Band $5.00 each Symphonic Band $7.50 each 
Franz Electric Metronome has many 
gvorantees and is acclaimed by musicians 


everywnere os te lender a EDWARD B. MARKS MUSIC CORPORATION 
Sees Se 95. Write for further informa- 


FRANZ MFG. CO.. INC RCA Bldg . tadio City New York 


53 Wallace S New Haven, Conn. 
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EVANS’ 


SINCE 1860 








UNIFORMS 


HAVE BEEN CHOSEN BY DISCRIMINATING 
BUYERS 


Our customers and those manufacturers who, too, make good uniforms respect 


our product, our integrity and ethics. 


Let us assist you select and design your band uniforms according to specifica- 
tions based on tailoring musts. You are assured of well-tailored garments, cut 
individually from identified mill fabrics of 100% virgin wool worsteds, guar- 


anteed mothproofed. 


DAD AND GRANDDAD WORE THEM! 
Write for Catalogue No. 90 and generous samples of your preferred colors in 


all qualities. 


GEORGE EVANS 


132 North Sth Street 


since 1860 


& COMPANY, INC. (vepr. em) 


Philadelphia 6, Pa. 























THERE'S ALWAYS SOMETHING 


ESPECIALLY 
music 


So many music-minded people read 
enthusiastically because 


FOR YOU IN 
journal 


Music Journal regularly, thoroughly and 


music journal presents the type of reading so necessary to the complete 


enjoyment ot musi 


music journal carns its standing with music leaders everywhere because it 


by-passes the obvious and the commonplace 


highlights significant trends 


and forecasts important developments in all parts of the music world 


music journal selects and interprets only that which is vital and of perma 


nent interest and value 









to its readers 


NOW! A LIMITED GIFT OFFER 


Your choice of one of ten music publications if you subscribe 


now to MUSIC JOURNAL for 
tion rate of $3.00. You will 


one year, at the regular subscrip 
save an additional $1.00 by sub 


scribing for two years at $5.00 and still receive your choice of 


one gift 


LYRICS by Oscar Hammerstein ti 
A distinguished collection of 71 great 


song lyrics (including 7 from South 
Paciluc 10 tron Oklahoma and 6 
from “Show Boat’) with a special 
essay by the author on the writing of 
lyrics 


PORTRAITS OF THE WORLD'S BEST-KNOWN 
MUSICIANS 
(compiled and edited by Guy McCoy) An 
alphabetical collection of notable musical 
personalities of the world covering the 
entire history of musi 


CARL SANDBURG'S NEW AMERICAN SONG. 
BAG 
The story of a nation painted in musk 
and verse by the Poet of the People 
a rare collection of musical Americana 


SIGMUND SPAETH'S 55 ART SONOS 
All in English, including more than 430 
new translations the most practical 
collection for teachers, students and con 
cert artists 


RODGERS AND HART SONGS 
The song classics from the repertoire of 
Richard Rodgers and Lorenz Hart 
Ten outstanding selections, words and 
Music 


JUDY GARLAND ALBUM OF GERSHWIN 


SONG HITS 
The music of George Gershwin and the 
words of Ira Gershwin as sung by the 
ever popular Judy Garland a folio 


of never-to-be-forgotten song hits 


20 YEARS WITH CROSBY 
A 


generous collection of the favorite 
songs that have endeared Bing’ to mil 
lions 12 all-time hits, along with a 


group of candid photos of their greatest 
interpreter 


THE WIZARD OF OZ 
Souvenir Album of the great songs 
(words and music) from the memorable 
motion picture with illustrations 
from the film 


GIT ON BOARD 
A noteworthy collection of folk songs for 
group singing, compiled and edited by 
Beatrice Landeck , 62 important songs 
that helped America grow 


ESSENTIAL HARMONY uy *lizabeth Howard 
A practical study of larmony, not only 
for the musician but for the listener 
will give you a grasp of the principles of 
harmonic writing Contains a variety 
of exercises 


SUBSCRIBE TODAY... 


and take advantage of MUSIC JOURNAL’S 


limited GIFT OFFER 


MUSIC JOURNAL 
Subscription Department 


Delaware Water Gap, Pennsylvania 
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Points to stress: (1) When playing 
short tube notes make sure that the 
students BLOW as if they were blowing 
long tube notes. (2) Make sure that the 
students do not bite for the high notes 
when they play with the register key 
depressed. (The first exercise should 
be played as written and also with the 
register key depressed.) 


Hand Coordination 


In the following exercises I try to 
get the students to use both hands in 
playing short exercises. This is diff- 
cult for young players and consider- 
able stress should be placed upon it. 
As in the other exercises start slowly 
and increase the speed as the students 
become proficient. Use both slurred 
and tongued articulation. 


a 


eli 
® oil 


ao" oni 


o- 


e 7% 


Points to stress: (1) Have students 
keep a constant breath support; (2) 
make sure the fingers move smoothly 
and with accuracy; (3) listen to how 
it sounds. 


Conclusion 


These exercises are to be taken as 
supplemental work and in no sense 
can they replace the instruction book. 
They are designed for the teacher who 
is teaching a mixed group of begin- 
ning students using any of the various 
band methods now being published. 

The exercises are useful in pro 
viding that “shot in the arm” when- 
ever it is needed. These are not the 
last word in supplemental instruction 
materials. Perhaps you as a teacher 
can design some that will be of more 
benefit to you in your own situation. 
By all means do so because you will 
find that your job of teaching will be 
a bit easier, and better, if you have 
several of these exercises available 
when the time comes for their appli- 
cation, 8 @ 
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room to room. While readily trans- 
ported it still was subject to the great 
defect of all standard sized pianos. That 
is, it did get out of tune and the more 
often it was moved, the more quickly it 
required a tuner, a mechanic who was 
seldom at hand. Today there is on the 
market a diminutive piano with the 
same keyboard as that of any spinet 
type instrument but with no strings, 
heavy frame, case or sounding board. 
Strings are replaced by vacuum tubes 
which are capable of producing tones 
pianolike in quality. This instrument 
and others to come will be lighter in 
weight, easily movable, not subject to 
variations in pitch and, very impor- 
tant, purchasable at less than half the 
cost of standard pianos. Such instru- 
ments will find ready markets in 
Ss hools as well as homes. 

Guitars with electronic amplification 
can be made in such a way that a 
single instrument will be heard plainly 
in a large hall. The same treatment 
can alter the effect of any single toned 


stringed instrument 


Music Education in 1975 


(Continued from page 12) 


Acoustical scientists are at work 
both in this country and Europe on 
ways to improve instruments of vari- 
ous kinds. For instance, a Sousaphone 
is an important member of the brass 
instrument family, but who wants to 
carry one on parade or hold one in a 
hall for that matter? Someone will 
devise a way of lightening that useful 
giant, perhaps through recourse to dif- 
ferent metal or redesigning of playing 
mechanism. 

We have all witnessed what has 
happened in the organ world in the 
past twenty years. Not so long ago, a 
small and relatively poor church was 
forced to depend upon a piano for 
choir and hymn accompaniment. Along 
came a half dozen manufacturers, each 
with a different type of electronic 
device which, while not a pipe organ, 
served as an excellent substitute and 
at a cost which has enabled thousands 
of churches to purchase serviceable 
instruments with organlike tones. And 
many a church has an electronic set 
of chimes which ring out hymns in 


bell-like tones that simulate those of 
actual chimes. What has happened in 
the world of church music can easily 
be duplicated on a much larger scale 
in the realm of secular music. 

7. What about the publishers of 
school music? Will they continue to 
bring out materials of the kind that 
have become customary? Costs of 


paper, material for bindings and 
printing have skyrocketed in recent 
years. It used to be possible to buy 
an elementary school songbook for 
less than fifty cents. Today it costs 
more than a dollar. Multiply the dol- 
lar by several thousand and the cost 
of equipping the classrooms with 
music books becomes a formidable 
barrier to purchase, Books with fewer 
pages and bound in heavy paper 
rather than board covers may help 
solve the problem. And some technique 
that will eliminate the expensive job 
of engraving can also greatly reduce 
costs of book making. Publishers of 
text books, like manufacturers of mus- 


(Please turn to next page) 











\ 
) The Most Outstanding Series 
of String Orchestra Music! 
THE POLYCHORDIA STRING LIBRARY 
A series of albums in 5 grades 
' 
i For — Violin, Viola and ’Cello 
‘ THE ROBIN ALBUM ~~ No. 9 
j 
For — Ist and 2nd Violins, Viola and ’Cello 

THE KATHLEEN ALBUM ~— No. 7 

THE ARUNDEL SUITE ~ No. 10 

THE GOLLIWOG ALBUM ~~ No. 12 
| For ist and 2nd Violins, Viola, Cello and Bass 
| THE EDRIC ALBUM — No. 51 
SUITE OF FIVE PIECES — Handel ~ No. 101 
THE LARKSPUR ALBUM ~ No. 19 
{ THE WENTWORTH ALBUM ~ No. 68 

THE FARNHAM SUITE ~— No. 138 

GALAXY MUSIC CORPORATION 50 West 24th Street New York 10, N. Y. 
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—Band Directors— 
The NEW 
Elementary Band Method 


by 


Clarence Sawhill and Frank Erickson 


(iuide 5. Band 


Book | 


1S NOW BEING USED BY THOUSANDS OF BANDMASTERS! 
This new teaching approach by two outstanding music educators features: 
Two part ensemble playing from the beginning .. . 
Full-sounding harmony with the smallest instrumentation . 
(Book I! In Preparation) 
Parts: 85¢ Conductor's Manual: $4.00 


Request sample trumpet 


or clarinet book. 


Bourne, Ine. 


136 W. 52 St. 


New York 19, N. Y. 











a delightful musical play for grade 


school children with singing and dancing 


UNCLE SAM'S VISIT 


By Maude Orita Wallace 





The old Woman who lives in the Shoe, 
has so many children she doesn't know 
what to do — and they belong to all the 
nations of the world. 

When Uncle Sam and his daughter Co- 
lumbia tour the world, the children of 
various nations sing their own Folk Songs 
and dance their own Folk-Dances for them 
in Native Costumes. 


CHARACTERS IN THE PLAY 
Old Woman who lived in the Shoe 
Boy-messenger to Old Woman 
Uncle Sam 
s ve Columbia-his daughter 
' - WALLACE ~ 6 soldiers and Standard Bearer 
. " NATIONS REPRESENTED 
Danish English Norwegian Italian 
French German Irish Spanish 
Bohemian Swedish Japanese American 
Time of Performance — about 2 hours 


Price 60 cents 


4 Nusi ul Hay 


with SINGING 
and DANCING 


dine” 


The Wilkes Musae * . 





Send for descriptive operetta Catalog 


Jho WILLIS MUSIC (x. 


124 East Fourth Sr. Cincinnati 1, Ohio 
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Music Education in 1975 


(Continued from preceding page) 


ical instruments, are reluctant to 
change their processes of manufac- 
turing. However, let one of them intro- 
duce a new and less costly type of 
publication and others will quickly 
follow. Mind you! They all want to 
sell their products. Why not eliminate 
illustrations, particularly those in col- 
or? Would not such treatment reduce 
publication costs? Surely, but what 
publisher will resort to that method 
of reducing costs? Not one, for they 
all realize that color is important to 
every child and helps make a book of 
any sort one that will prove interest- 
ing. No, the books will continue to be 
attractive in appearance but they can 
be produced somewhat less expensively 
than at present. 

How can costs of octavo and instru- 
mental music be lowered? Again, only 
by some new method that will elim- 
inate the engraving process. Experi- 
ments have been made that indicate 
development of a system not unlike 
that of the machine used in printing 
which did away with hand setting of 
type. Some day, and soon, engraving 
of music will become obsolete, if for 
no other reason that few persons today 
are learning the engravers trade. 
Without skilled engravers, publishers 
of music will be forced to find another, 
less expensive method of reproducing 
music notation. 

8. Finally, what about the method- 
ology in teaching elementary school 
music? Will we discard all method in 
favor of “just singing’? The trouble 
with “just singing” is that it will not 
work. If the singing were done under 
direction of a highly trained, practical 
musician, a lot of technique would be 
developed in children more or less 
unconsciously, Of course, but who is 
going to do the teaching in 1975? The 
classroom teacher, and she will have 
to do the best she can with such mate- 
rials as will then be available, plus 
the mechanical and electronic means 
that will be furnished. 

Twenty-five years ago many of our 
books contained as many pages of 
exercise materials as of songs. Little 
by little, we learned that children can 
acquire skills by working with music 
itself rather than isolated drill mate- 
rial. Today’s books contain nothing 
but songs. Yes, the songs are carefully 
graded as to difficulty and distributed 
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so as to provide 1 sequence of tonal 


and rhythmic patterns As the children —- ay 4 
work through such material they build : 4/4 for Vpeidoijnit 
up a certain ability to deal with mu c 


sical symbols, interpret intervals and FIFTEEN THREE-PART INVENTIONS 
) time values, understand key structure BY 1, S BAC ‘H 





and so on They are led gradually 
\ from melody only to part singing. By Arranged by Walter E. Cochrane 
" the time they finish the elementary 
! school years they may be able to cope 

with music of fairly complex type Now... 


In laying out the materials of instruc 


School groups can have more performing experience 
with Bach's music. 

Amateur ensembles can easily adapt parts to the 
players cvailable. 

Professional musicians have a wider range of 


( tion in systematic fashion, authors of 
texts will be able to produce musical 
] skills in some degree. But that devel 
opment of skills will not result from 


) wishful thinking incantation or the color combinations available. 
laying on of hands. Musical skills come 
| 
‘ gy e “a c Th new edition enriches the terature for woodwinds and strings, with these great founda 
mly through a reasonable amount ol tion f musical understanding which have been available to keyboard artists for almost 
{ practice in dealing with the musical 200 year 
\ A dual set of parts for Bb and C instruments makes ali types of ensembles possible. Selecting 
score Authors ind book publishers any of the instruments listed for each part permits an interesting variety of instrumenta 
" " md atior 
will take care of that phase of the 
} ee Seas Bar 1 he serenaiel Part 1 Part 11 Port 111 
sit eSso oO ‘ > s SS 
| e - ’ , ; . Bb Clarinet Bb Clarinet Bb Clarinet 
books must induce singing; singing Flute Oboe Bass Clarinet 
Oboe Violin Cello 
must produce 1 modicum of skill whil Violir Bassoon 
at the same time giving pleasure to Any three parts and score $5.00 
eee ° 
| the singel! f the above will be sent to qualified teachers on 30-day approval 
| The chief aim of all our music must 
{ be to minister to the soul. to lift the 
human spirit. Let it fail in that and 
it will find no lasting place in educa 


tion. We must have confidence that in 
the years ahead, music education will 
continue the growth of the last forty 








i vears and find wide ace eptance as the 
subject contributing most largely to 
life in a mechanical age SO 
| 
; GOWNS antatas tor Easter 
~ 
A CAPPELLA . 
hh ACADEMIC THE PASSION OF CHRIST Arthur Somervell 
8 tin<b thn A short oratorio (75 mins.) in seven sections which may 
o Gomme fram Send to be performed complete or in separate sections 
FORE Beceted cating, { throughout the Lenten and Easter season. Grade 
Medium. No problems for the average chorus 
075-29 ARCH STREET, PHILADELPHIA 7, PA MIXED CHORUS, SOLOISTS AND PIANO 











. \ ee ; : (OR ORGAN) ACCOMPANIMENT vocal score $1.25 


BEGINNING 
SNARE DRUM METHOD 





THE PASSION OF OUR LORD 
JESUS CHRIST (according to St. John). Schutz, ed. Klein 
MIXED CHORUS WITH OPTIONAL PIANO 


BY , 
P AU L e Re ” ¢€ E | (OR ORGAN) ACCOMPANIMENT vocal score $1.00 


} iid “ 
} Asst. Prof. of Music — Univ. of Illinois 
FREE COPIES OF SEPARATE EASTER OCTAVOS OW REQUEST 


Department 329 


Price Five Dollars 
Order From Your Local Dealer 
or Directly From 
EDWIN H. MORRIS & COMPANY, INC. 
35 West 51st Street, New York 19, N. Y. 
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Educational Music for - ..» Inaccurate Singers 


* Band— 

Passacaille : Lalande -Beeler 
(full 5.00 symph. 8.00) 
* Chorus— hidden in the intellectual endowment 
All People That On Earth Do Dwell (8A. 7.8. ud ..W. Glen Darst F of an individual, or the number or 
Little Trotty Wagtaill (5.5.A.) lois Rhea , kind of 
From the Bayou Country (5.A.7.8.) .... ... Charles Miller h: hs ee ee 
Golden Slumbers (5.A.) — 17th Century Air Philip Gordon . as or has not had belore entering 
Soon | Will Be Done (5.A.1.B.) — spats ....Wealter Ehret ; school, and whether or not he took an 
Proverb (5.A.T.B.) Vincent Persichetti 
(Reference copies sont on request) ; 

* String Orchestra— e - ae sans 
Eight Famous Pieces for Younger String om there have been few i any 
Ensembles eee». George F. McKay scientific tests arranged to measure 
(Score 1.25, each string part .30) such assumptions. Several experiences 


ELKAN-VOGEL C@as INC. have led me 
1716 Sansom Street Philadelphia 3, Pa. example 


a number of auxiliary classes organized 


(Continued from page 20) 


musical experiences a child 


active or passive part in those experi- 


ie hte 


to believe otherwise. For 
, one of the schools I visit has 














for slow learners. In these groups I 
p have heard some of the most melodious 
/ > . . . . 
“Tn important new publication voices of my entire teaching career. 
The following two instances also tend 
| LI fb ° / to contradict the general “assump- 
you shoute e using now . - 
y 6 tions, 


1. Just recently a young man en- 





gaged to teach sixth graders came to 
OUR SINGING me with bounmess enthusiasm in his 

life long love of music but with a plea 

Our Singing NATION " hp matter with me? As a 
boy I spent many an hour singing 

Natton Fag yt pry lng 


ever be able to give these children 
175 SONGS the kind of music they so richly de- 
serve? 
— a eo 2. An intelligent friend of mine who 
comes from a long line of ministers 
America’s early days to the present Oi iin ie En atalie Sin cadens ttt 
PLUS descriptions of the times Sunday morning although, as the clergy 


in which the songs first became must. he has been surrounded most of 


popular his life by a hymn singing congrega- 


o I don’t dare let my parishioners know 
75 CENTS of my affliction. Vl just go on 
mouthing the words. 


Are there then, answers to this 
strange phenomenon? Admittedly. 
A practical, intensely interesting book suitable for the some of us have more, some of us have 


school's general music class, glee club and assembly from o Pag ms ry we ae ea Sow 
‘ api just as some or us wouk rise 

elementary to college, for the church social, for the to the excitement of a mathematical 
camp, for the home. Songs of every mood, every type are equation while others of us would 
grouped by eras in the growth of our great country. Para- flounder helplessly in a welter of dis- 
graphs interspersed throughout this 164 page book give ea <P ga “Si . 
WOUTE be a P ©’ eCmopnasis es 10 

interesting data, add color, give new life to the songs. on Geach willie ts clrouiference of 
lf you're not using OUR SINGING NATION yet, you environmental influences as within the 
should be. Order your copies NOW! degree of inherent tendenc ies we pos 
sess and the extent to which they are 
developed. You will find the child who 
displays indifference to music, and 
who finds litthe or no satisfaction in 

Fall Me 1 Snes expressing himself vocally You will 
OMPANY find the child of a timid, shy. retiring 


"Di blishere of Beller Muci nature who resists overt expression and 
434 S.WABASH AVENUE - CHICACO 5 you will find the child 














who believes 
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himself vocally inferior after hearing 
“Your voice is just like your father’s 
and mine. | can’t carry a tune in a 
basket either!” Oddly, speer h defects 
classed as lisping, stuttering, articula 
tory impediments and the like do not 
seem to interfere with vocal produ 
tion. Organic difficulties such as defec 
tive throats, cleft palates, poor hearing 
and mental defects do, and should be 
referred to school staff hired for the 
purpose of dealing with the handi 
capped. It is important that we under- 
stand certain psychological and physi- 
ological implications 

In an effort to clarify types even 
more effectively, not unlike a doctor. 
we would do well first to diagnose the 
condition. A teacher's mental concept 
of each “case” tends to insure ac 
curacy in the application of remedial 
treatment. Were we to arrange a diag 
nostic chart it might appear as shown 
in Fig. 1, page 20 

Take the case of Bill who entered 
the second grade in September, was 
seven years and six months old, and 
tested reading ability of a fourth 
grader | Sing headings suc h as those 
in Fig. 1, the followings entries would 


appear ° 


Type of Temperament 


Bill is boisterous and aggressive. He is 
mature, reliable and of good judgment. In 
his interest areas, Bill demonstrates an in 
satiable degree of curiosity and high de 
termination to learn 


Music Interests noted at the end of the 
first month of school 

Bill is keenly interested in all phases of 
musical activity ind contributes often and 
well to discussion. He relates home musical 


experiences 


Diagnosis of His Vocal Problem 


His speaking voice reflects his tempera 
ment. It is strident, loud, harsh and full 
of tonal variation lo test pitch differentia 


(Please turn to next page) 





GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made for 
marching bands in all 
? we er 


kinds c The 
folio made for a fast 
thange of mus with 
little effort The folio 
made fe olors; 


in 1 color 
Dark Red, Dark Blue 
Olive Drab and Black 
See your dealer today 
ind p te de on the color 


i need 





E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 














Good Vinintwes for nj dad Sh ree Pot 
Male Chorus 


Klemm 

8601 Let There Be Song ..... 1... ee eeeeeees 7.8.8. .20 
Noble 

ee Pre Cee eet eee Ta. oe 
Klemm 

S400 Sing Crt Sine Gal «. oc 0 0.6:0 0: 4-0\00e cower 7.B.B. .20 
Grieg 

8451 Brothers, Sing Onl .... ccc eccnccvcsens T.B.B. .20 
Bach 

7552 We Hasten to Ask for Thine Aid .......... T.8. 28 




















J. FISCHER & BRO. 119 West 40th Street New York 18, N. Y. 
































HERE’S A BAND THATS GOIN’ PLACES! 
- +» and with WFL Drums! 


The great Bloomfield, lowa High School band out 
ty where the tall corn grows is led by dynamic Biil 
McClanahan. They can march —concertize — and 
] jazz it up if need be, as you can see from their 
tuneable Conga drums! 

WEL can supply a complete line of drums, tym- 
pani, and accessories. If it's the BEST you're look- 
ing for—you can get it with Ludwig drums! 







Send for your copy of 
the WFL catalog supple- 
ment No. 55 showin 
the latest in LUDWI 
Drums and Tympani! 


tigi 
ip and mail thi 
big new cat * coupon today for your 


clog supplement! 


1 WEL DRUM 
€0. 1 
0. 1728 w. Damen Ave. Chicago 
Name 
Address 
cir 
y Stote 
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Remedial Treatment of Inaccurate Singers 


(Continued from preceding page) 


tion, Bill was asked to match two or three An entirely different personality is Musical Interests noted at the end of 


tone motives which had been selected from that of Richard. Richard at the third the first month of school 


familiar son and transposed to a medium ‘ . 
nt ote 3 grade level is eight years and two 


‘ Richare ese é unusual ¢ ' 

months with an IQ of 120 and possess- : | presents a most unusual and in 
teresting case. He is vitally interested in 

music. He makes up tunes of his own even 


range The tones he sang were accurate but 
quite unpleasant in quality. As he sang, his 
voice wavered even in the production of a ing fourth grade reading ability. 
single tone and as he progressed along the though he is unable to sing class songs 
melodic line of a song he gave the im Type of Temperament accurately. Realization of his inability to 
sing in tune does not deter his expression 
in the slightest. He has asked innumerable 
questions about orchestral instruments and 
adapts himself well to playing the class- 
room instruments. Richard has brought 
books about music from the city library in 


pression of “jumping” from one tone into 
the other. It was found he possessed a 
limited, medium vocal range. The fringes tichard is a quiet, attractive person; he is 
were rough and the entire compass at best — reflective and an introvert, inclined to day 
could be extended only from four to six dreaming. However, at times he can be 


tones. Some days less, some days more and is positive and self-assertive. 


addition to reading those contained in the 
school library. Apparently there is no phase 
of music which fails to fascinate him. 
Richard once said, “Nothing in school in- 
terests me except musi That's all I care 


BEST INTHE LAND |*" 
FOR CONCERT BAND | “""""™""™> 


Richard’s speaking voice is weak, yet 


NEW original compositions, NEW musical show selections, tonet, of —s range _ lacking tonal 
and NEW transcriptions from the pens of the leading men variations. To test pitch discrimination, 


Richard was asked to match a two tone 
in the field of band music and band arranging. motive selected from a familiar 


transposed to his low singing voice. The trial 


CONCERTO GROSSO — John J. Morrissey .. (C) was inaccurate. He was then asked if he 


song and 


could distinguish high and low tones and 

with 2 solo trumpets and s« » trombone for this purpose given several two tone 
motives for identification. The results were 

P a oe correct. To test sense, of tonal direction, 

DUDE RANCH, suite — George Kleinsinger (B) Richard identified many familiar songs sung 
an Easterr binge with buckskin fr nge with neutral syllable “loo.” All were correct 
ly identified. To test the extent of singing 


ie . é re, he was askec os yone o 1s ow ad 
"FANNY," selection — Harold Rome (B) en Ce OS EES We ny SNS Ee Own 


songs for us. The “tune” covered a wide 
transcribed t y PI [ ) | Ing series of notes rather well put together 


ROSE VARIATIONS — Robert Russell Bennett (C) 


will rne f trumpet 


"SILK STOCKINGS," selection — Cole Porter (B) 


transcribed by Robert Russ fennett 


THREE CANDY 


with 3 ‘ 


CORNETS — Howard Cable (A) 


t 


j » ca Highest rated 


in the 


"VICTORY AT SEA" — Richard Rodgers (B) United States 
transcribed by Robert Russe Bennett 


price (A price (C 
full band $4.00 $ 7.50 
ymphonic band 5.50 10.00 
conductor 75 1.50 
extra part ea 5° 40 50 engraving and printing 


Estimates for 


gladly furnished 


THE CHAPPELL GROUP Peo agaas 


BUXTON HILL MUSIC CORP. @ WILLIAMSON MUSIC, INC. 
DeSYLVA, BROWN & HENDERSON, INC. @ T. B. HARMS CO. 
CHAPPELL & CO., INC. @ GERSHWIN PUBLISHING CORP. Wet 


RKO Building * Rockefeller Center * New York 20, N. Y. 


2001 WEST 47TH STREET + CHICAGO 32. ILLINOIS 
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Richard was praised and told he possessed 


qualities for a singing voice as soon 


as he could control tones and place them 


where he knows they should go 


Suggested Remedial Techniques 


What shall we do 
wh i The 
course, is to provide appropriate re- 
medial treatment for each pupil. While 
it is believable to think that “the heart 
unthinkable 
to believe that one might be confronted 


about these 


“cases logical next 


step of 


is willing,” it is indeed 
with all the varying types simultane 
ously and be expected to handle them 
adequately! Thankfully, such a situa 
tion rarely if ever occurs, hut for pur- 
poses of reference, all typical cases 
will be noted, analyzed, and treated 
in the following resume. 

A word of introduction is in order. 
It is to be hoped that the value of 
classroom instruments in connection 
with this sort of work will not be mini- 
mized. Beatrice Perham Kyone, a well 


known music educator and author of 


elementary class singing materials, 
that the use of 
musical repetition 


Much can be 


the multi-purpose autoharp. Strangely, 


suggests instruments 
“ . 
gets with a pur 
favor of 


pose,” said in 


its softly sustained harmonic accom 


paniment has a profound effect ove: 
and above the mors 


The 


tinued 


percussive piano, 
legato tone and 
rhythmic strokes 
the child as it 
line. If an 


is permitted to play his own tonal drills 


humming con 


re-e¢ ho and 
“remind” were, oi the 


melodic inaccurate singer 


on a chromatic xylophone or resonator 
bell, he not 
direction his should 
feels kinesthetic 


direct relationship to correct vocal pro 


hears the 
take, but 


motion a 


only sees and 
voice 
from the 
Rhythmic 


duction instruments, pat 


DON'T PLAY WITH FIRE 


Battery Operated 





Candlelight services, Pageants 
STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 
Pipe lighted prism cut plastic 
flame. Color disc for colored 
lights. Used by some of the 
largest Colleges, Schools, 
Churches, Choirs, Complete 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 


Dept. A 
Dobbs Ferry, N. Y 
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ticularly the drum and tambourine 


serve as a steadying influence in es- 
tablishing the fundamental beat of a 
song. The presence of a reassuring beat 
lessens the number of “things” an in- 


accurate singer must necessarily re- 


member if his results are to be as he 
Ww ishes. 

Perhaps the most universally used 
approach for reaching inaccurate sing- 


ers is through tone drill. That a child, 


(Please turn to next page) 


CHOIR GOWNS 


Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP 
QUALITY FABRICS 
LASTING BEAUTY 

Write for catalog 020 


BENTLEY & SIMON : 


7 WEST 36 ST + NEW YORK 18, N.Y. 





StTAY, 
HORALZ 


MIXED (5S.A.7.B.) VOICES 


SACRED CHORAL 
MIXED (5S.A.T.B.) VOICES 


prowre™ tavorties 2 


Jwo Interesting Yow (Choral (Collections 


CHORAL PROGRAM FAVORITES Vol. 1 


An exceptional collection of songs on the lighter side — including such 
favorites as “LADY OF SPAIN”, "THE WORLD IS MINE” and num- 
bers from the musical success, "BRIGADOON.” 


FAVORITES Vol. 1 


Price 85c. 


A well balanced compilation of sacred choruses by Walter Ehret from 
the catalogue of Choral Art Publications. These songs are highly suit 
able for general or festival programs. 


Price 85c. 





or orchestra accompaniment, 


‘‘CARMEN”’ 

**FAUST”’ 

‘BOHEMIAN GIRL’’ 
Price Each 85c. 


Small Orch. $4.00 
Full Band $6.50 





SAM FOX PUBLISHING 


Concertized Opera! 


Pretentious short versions of opera that are extremely unique for presentation by 
schools and choral clubs. Each provides a distinctive program number, with pieno 


“LA BOHEME"’ 
“MARTHA” 
“THE MIKADO”’ 


Orchestrations Available. 


‘*BRIGADOON’’ 


SELECTION 
Lyrics by ALAN JAY LERNER Music by FREDERICK LOEWE 


An effective choral selection that embodies the hit songs from this colorful musi 
cal score. May be performed with orchestra or band or separately 


Mixed Voices 50c. 
Full Orch, $5.50 


Sym. Orch. $9.00 
Sym. Band $8.50 


Examination Copies Gladly Sent ‘On Approval" 


COMPANY 


INCORPORATED 


RCA Building — Radio City — New York 20, N. Y 
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The most diversified series published . . . for every band 


Hansen's School Band Series 


Compositions which sound big and ore playable by all bands for all occasions. 





|Music of the AMERICAN Scene | 


*AMERICAN COWBOY Overture 
AMERICAN FARMER Overture 
AMERICAN MINSTREL Overture 
*AMERICAN PATRIOT Overture 
AMERICAN RAILROADER Overture 
AMERICAN SAILOR Overture 


*Optional choral parts. 


ICLASSICS Arr. for Band 


ADAGIO AND ALLEGRO (from Viennese Sonatinas) 
For the Mozart Bi-Centennial 

GREENSLEEVES 

ITALIAN CAPRICE (Themes) 

MELODY (from Mendelssohn's Violin Concerto) 

PAVANE 

REVERIE 

VIENNESE MELODY 


ORIGINAL MUSIC for BAND | 


A LITTLE FUN (from Three-Cornered Suite) . 
A PEACOCK’'S FANCY (Beguine — Novelty) 
BAYOU TUNE 

CREOLE LULLABY 

DIANA OVERTURE 

SUNRISE (Waltz) 


@ Full Band 

















Forrest L. Buchtel 
. Welter Beeler 
C. Paul Herfurth 
Forrest L. Buchtel 

. Henry Gass 
Arthur Case 


Mozart-Beeler 


Robert L. Dillon 
Tschaikowsky-Gass 
Mendelssohn-Barnard 
. Ravel-Beeler 
Debussy-Beeler 

. Kreisler-Reed 


Elle Siegmeister 
Eric Osterling 
John J. Morrissey 
John J. Morrissey 
. Ted Mesang 
Carl Frangkiser 


each 3.00 @ 


Write for Complete Series listing and for ‘Scores '56" 


hansen publications, inc. 


119 West 
New York 19, New York 


57th Street 








Modern, Novel CHORAL Arrangements 


of Favorite Folk Songs and Spirituals ! 





OL’ KING COLE 


Choral Part 25¢ 


CAMPTOWN RACES 
I'VE BEEN WORKIN’ ON THE RAILROAD 
MY DARLING CLEMENTINE 


MODERN CHORAL PROGRAM 
for MIXED VOICES S.A.T.B. 


Arranged by RAYMOND PORTER 


OLD MACDONALD HAD A FARM 
ZEKIL SAW DE WHEEL 


Choral Part 25¢ © Piano Score with Choral Part 35¢ 


GO DOWN MOSES 
YOU GOTTA CROSS THE RIVER JORDAN 








Send for FREE Reference Copies 


THE BIG 3 MUSIC CORPORATION 


\e 
799 SEVENTH AVENUE © NEW YORK 19, N. Y EAS 
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..- Inaccurate Singers 


(Continued from preceding page) 


generally speaking, should exhibit con- 
tinual failure over an unduly long 
period of time (years possibly) in spite 
of faithful adherence to treatment, lies 
not I think in the method, but in the 
faulty selection of drill materials. One 
must seriously question the desirability 
of instructing a child to mew like a cat 
or squeak like a mouse in hope that 
these “noises” will simulate, now or 
ever, a beautiful singing tone. Even 
more important, they could result in 
embarrassment. 

Nor would it be wise to expect a 
child who has a limited range of three 
tones in a low or medium voi e to sing 
to 
ce’, Such an attempt would be discour- 


expertly the octave skip, middle 


aging both to pupil and teacher. One 
more factor is important for considera 
tion in selection. Assuming that the 
drill has been skillfully selected with 
careful attention to range and quality, 
does the chid after he has achieved suc- 
cess have a “something” with which he 
can actively contribute to the group 
or an isolated “something” which is 
an integral part of nothing? An ex- 
cellent source from which to draw is 
the song repertoire which is presently 
being taught to the entire class. To 
be sure you will select a variety of 
motives for a variety of purposes and 
you may even wish to put them into 
different keys for different children 
(transposition) but regardless, they re- 
main a real song segment, true to the 
musical character and text. As far 
back as 1911, Otto W. Miessner, edu- 
cator, inventor of musical instruments, 
and collaborating author of school 
music texts, said, “Every song may be 
used as a vocal exercise,” The Pro 
gressive Music Series? of which he was 
an editor. carried out this idea. Songs 
were constructed along chordal lines. 
The editors believed too that larger 
pitch differences were more easily re- 
produced by untrained singers than 
those lying closely together. It is in- 
teresting to note the returning trend in 


newer publications. 


In the following case analyses, 
samplings have been taken from first 
grade song texts with the exception of 
a G. Schirmer publication entitled 
Songs from the Veld, Josef Marias, 
editor. Frequently the expression 
“select a song” will be used. It is in- 


tended that it be interpreted to mean 
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that when the song so named is used _ short, simple, melodious and interest- strument. When ready, he can combine 
as part of the regular class repertoire, ing. Indeed a large order! However, playing and singing 

opportunities are afforded to work the experienced teacher recognizes his 3. Still later, the pride of accomplishment 
with a particular type non-singer. problem is her problem—motivation. can be fostered further when he is in 


Example I At the opening of Unfortunately, there is no guarantee vited rage the entire song with a small 

1 ; ensemble of intune singers 
school, we occasionally find a child that even the most carefully selected ~ 

who fails to distinguish speaking Jrom repertoire will provide the proper The First Grade B 

singing and for him it is well to select stimulative effect Pp. 250 

i *‘Ihid p. 30; p 

Her ms 

rican Sineer | 

tive in choosing a suitable rhythm in Pir rade Book 


mic pattern. Illustrative of the first is strument which adapts its quality to 


a simple nursery rhyme or singing a a Te 
game song of a definite, distinct ryhth- 


“Baa Baa Black Shee p.” certain phrases or motives of a certain 
song. For example, the mood of “Baby's 
1. The teacher may both sing and speak 





the song asking that differences be 
noted as she does so. As she sings she Miss Reuter’s article will be 
can helpfully indicate the rise and fall continued in the next issue 
of pitch by moving her hand (March-April), presenting Ex- 
2. Te test comprchetsion, tet tit tee amples II-VIT, and concluding 
the “Baa Baa Black Sheep” motive. with a section on “General 
Classroom Procedures.” 





For the second illustration, “Looby 








Loo’’* does very well. 


Song” would suggest the triangle on 


“Tinkle, tinkle, tinkle, Tin-kle, tin-kle 


sirable to sing and speak the verse ‘ae 

as well as compare the pitches of “loo’ CHOIR ROBES Write fer Stvle Cetelo , 
(high) light” and “night” (medium “Tick Tick’ strongly intimates the use auichsdines cadbeatane. Btstas 
range) of sticks or wood block 


| Again the teacher may think it de 


Fabric Selector with miniature cut-out showing how 

each fabric and color appears as a finished Robe, 

2. The use of a drum vividly demonstrates Such activities will strengthen his de Request Catalog SR 12 

the fact that music must flow as in sire to listen for “my solo.” E. R. MOORE CO 
° . . 


contrast to pauses stresses and the | k 268 Norman Ave., Brooklyn 22, N. Y 
like permitted in reading a “poem.” . ater, the ti tock motive can be 932 Dakin St. * Chicago 13, iil 


played by the child on a keyboard in 1908 Beverly Bivd. * Los Angeles 57, Calil 
3. To test comprehension, have the child 
sing the entire song to an accompant 


ment of steady, soft drum beats 





Example I] kor a child whose 


difficulty is a short span of concentra V fp) _K; fZ F ~ ]. [ 
tion (indicating immaturity). it is al ery alest fos an il 25 
most needless to advise that songs to 


meet his needs must necessarily be FB. Sym. B. 


COLONEL BACHMAN MARCH Cine 1.50 


Brilliant new parade or concert march. 
EVER ONWARD Ralph Williams 


Festival work for band or band and chorus. SATB 
aeceieeieeieeieceiesiesieeieeneieteneneeneneneeenenes Choral Ed. No. 5196 20c 


{THIS YEAR — HEAR THAT DIXIELAND BAND Moffitt 


A real "solid’’ rhythm number. 


LITTLE BROWN JUG Del Baroni 


A rhythm novelty with a bounce 


MARCH ‘‘FANTASY’’ Del Baroni 


A concert march with rare styling. 


RELAX! Rumba Paul Yoder 


A brilliant new rhythm work recorded by 
William Revelli and the American Sym 
phonic Band of the Air for Decca. 


THIS DAY WE HONOR Ralph Williams 


Festival work for commencement, patri- 
otic or special occasions, with optional 
choral parts. SATB Choral Ed. No. 5195 
20¢ 


tec P 
+ Special bonus 
‘for new subscribers 


(Every primary teacher who teaches 
jy her own music will want a complete 
| file of EDUCATIONAL MUSIC MAG- 
(AZINE containing “Rhythm and 
} Rhyme "Round the Year.” 


‘ 
(A bonus of the 32 pages of “Rhythm 


¢and Rhyme” which appeared in the 
} first two issues of the year is avail- 
fable to all new subscribers who re- 
i quest. See the details at the bottom 


| of page 40. 


 Subbecvigtion rates: 
Order now for your next program! 


Neil A. Kjos Music Co., Publisher 


223 W. Lake St., Dept. C Chicago 6, Ili. 
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Epiror’s NOTE: 
such large proportions 


of presenting information 


has become necessary to devise 


less space. 


























Since the number of octavo publications has reached 


some 


With this in mind, 


means 


have 


listed all octavo received up to the review deadline and have classified 


the material as shown below. 


SECULAR 


5.A.B. 
(Accompanied) 
BALM +4 GILEAD—Burleigh 
NY 172 0) Negro Spiritual 
c LIMBIN’ ‘UP THE MOI NTAIN- 
Plammer, ##067 0) Spiritual 
GYPSY LOVE SONG-—Herbert 
Music, 2929, .18) 
Ae © LADDER—Are 
man 410 0) 
MY WILD IRISH ROSE—Ok 
ton Music, 2924, .18) 


5.A.T.B. 
(Accompanied 
BOOGIE BENN Reeve (Rk 
$3532, Scored separately f i 
jrums 1.25 per set 
BY AN’ BY—Burleigh 
20) Negro Spiritual 
NTICLE OF FREEDOM a (Boos 
& Hawkes, 5059, .40) Choral f ‘ 
CHING-A-RING CHAW Fine. (Boo 
& Hawkes, 5024, .28) 
CLIMBIN’ UP THE 
Flammer, 81226 22.) 
FIESTA—Mastroleo, (1 
With percussion 
GIVE ME JESUS 
1744 20) Negro 


GYPSY LOVE 


Vene (Ricordi, 


Cain, (H 


Stickles. (Boston 


Bampton. (R. A. Hoff 


tt- Stickles. (Bos 


fiman 


) 
Vene. (Rucord 


“opi and 


MOUNTAIN 
Spiritual 
Presser, 312-40242 0) 

and piano accompaniment 

Burleigh-Vene. (Ricord NY 

Spiritual 

SONG--Herbert-Cain, (H. Flam 
m 812. 20) With tenor or soprano solo 

GYPSY LOVE SONG-~Herbert-Stickles. (Boston 

2927, .18) 


Music 
or rT S Ellio 


(ait (H 


tt-D, Wilson (R. A. Hoffman 
0 ‘BLESSED . YEDDING DAY—Barni 
Stickles, (1 H. Morris, 5607, .20) 
Organ accompaniment 
RHODI ISLAND—Crane and Jacobs 
Music, Mi044, .25) 
ON KING JESUS-——-Burleigh 
NY 1745 0) 
yh 
Fe 


am-K affey 
Piano of 


(Miller 


. « 
IN eg ri >t tua 
SOUL-—Pa 
commencement t geret 


WE HAII Klein. (Boosey 


ima-Chute 


I 
PROU D LY 
Hawkes, 506° 0) 
SOMETIMES | FEEI 
CHILD-—Burleigh-Vene 
0) Negro Spiritual 
STOMP YOUR FOOT-—Copland 
Hawkes, 5019 8) Choral 
The Tender Land 


with piano duet acc 


LIKE A MOTHERLESS 
(Ricord NY 107 


arranged | 


mpanime 


5.A.T.B. 
AN EPITAPH—Gal, (B 


AWAKE !—-Wagner. (Boosey 


1G) 
CoeusIOn THE—Stone 
wkes, 3074 ) Motet 
WOMAN'S COURTSHIP 
Wilson, (Robbins, R984 
Folk Song 
DIDN'T MY LORD DELIVER DANIEI 
owitz, (BE. H. Mort 104 ) New 
ual 
DIDN'T MY 
Grenuch { 
solo 
FAREWELL SON( H. R. W (B 
Hawkes, 50%‘ 1a) 
GOOD OLD MOUNTAIN DEW A Ge 
(Ludwig, 014 5) M ta Polk § 


h 
DI AI 
K 


THE 


LORD DELIVER 


idwis { ) 


DAN 
Witt 


Educational Music 


OCTAVO 


PRAY —Arr 


5058 18) 


I COULDN'T 
H . ohm nm 
Neg iritua 

KEYS. To’ HEAVED N, 
(Robbins, R3974 40) American 

LOVE WILL FIND OUT THE 
(Boosey & Hawkes, 5091, .20) 

O SOLDIER SOLDIER—Arr H. R Wilson 
(Robbins R3978, .30) English Folk Song 

OVER THE HILLS—Blosdale. (Composers 


HEAR NOBODY 


(Boosey & awkes 


THE—Arr. H. R. Wilson 
Folk Song 


WAY—Gal 


Press 


AND 
$094 #) 
= NADI 


15) 
PHILLIDA 
Hawkes 
ROCOCO 


CORYDON—Gal (Boosey & 


Demeny ogh 
wiz O16 

SOLOMON C WRU NDY—Bright. (T. Presser 
0257 Tradition 

SUGAR ¢ ANE ROMAN CE—Arr. H. R. Wilsor 
(Robbins. R4980 40) Creole Folk Song 

ro SLEEP Gal. (Boosey & Hawkes, 5093, 


S.A. 
(Accompanied) 
Benjamin. (Boosey & 


ENDEAVOUR Hawkes 


076, a) 

MY LADY GREENSLEEVES—Arr Quilter 
(Boosey & Hawkes 

THREE NONSENSI 
sey & Hawkes, 5080 ( 

WELCOME TO SPRING- Viad 
NY 1741, .15) 


5078 8) 
BRI =" TIES—Pitfield. (Boo 


Vene (Ricordi 


S.S.A. 
(Accompanied) 

GATE OF HEAVEN-—Ars 
(c F. Summy, 4185, .20) Spanish 
Folk Melody 

CHARLIE IS MY DARLING-Ar: 
(Boosey & Hawkes, 507 16) 

CLIMBIN' UP THE MOUNTAIN 
Flammer, 843241 20) Spiritual 

COMI YOU MAIDENS—Tchaixowsky-H. R 
Wilson, (Boosey & Hawkes, 5041! 18) 

DAY DAWNS ANEW, THE—Arr. Cawthorne 
(Boosey & Hawkes, 5075 0) 

FLORIAN S Be Godard-Dieterich, (€ F 
immy 25) 
FOL NTAINS MINGLI 
THE—Castelnu 
0) From Three Shelley 
GIVE ME A SONG To SING 
Hoffman, 42 ) 
GYPSY LOVE SONG 

mer a4 9 

HE'S ¢ SONI AW AY Arr. H. R. Wilson, (Boo 

sey & Hawkes, 1032, .16) Southern Mountain 


AT THE 


Dieterich 
American 


Cawthorne 


{ain (H 


WITH THE RIVER 
gucore NY 1749, 
ones op. 173 


f 
Elliott. (R. A 


ovo-Tedesc« 


Herbert-Cain. (H. Flam 


Sone 
JACOB'S 
Hoftman 
KENTUCKY 
Presser, 312 ») 
LAST NIGHT. THE NIGHTINGALI 
Ehret and Walton. (BE. B. Marks 5) 
MANHATTAN-—Rodgers-Warnick, (E. B 


LADDER Ast 
43107 


Bamptor (R A 


_BABE- aCoatees Richardsor (T 


Kijerulf 

Marks 

ONE WORD IS TOO OFTEN PROFANED 
i 


Castelnuov Tedese (Ricor NY 748 0) 

From Three Shelle Songs ' 173 
PASTORAL—McKa (Cc. F. Summy,. 4189 2.) 
SALANGADOIL Ay H R sor ( Boose 

& Hawkes, 5043 8) } ng 
ae or wt PITER 


Cre 


Hande 


TEL ME MAMA Arr. H. R 
lawkes 8) Pren 


x | 
rO A WILD ROSI MacDowe 


mer a4>4 a) 


Magazine, January-February 


rWO SHORT SONGS—Pitheld (Boosey 
Hawkes, 5081, .20) ‘City Children’ and 
Staring Moon."* 

WHEN THE LAMP IS 
nuovo-Tedesco (Ricordi, 

Three Shelley Songs’ op 

WHEN LOVE IS DONE—H R Wilson 
& Hawkes, 5029, .16) 

WHEN YOU COME HOME—Squire-Curtis 
(Boosey & Hawkes. 5070, .20) 

WINTER PROLIC—Elliott. (R. A. H 
43333, .22) Novelty 

WISHI"iG—Bergh. (R. A 
Novelty 

WITH HEAR rs A-SINGING 
Summy, 4180, .22) 

YEARS AND THE SHEEP 
Fischer, CM 6762, .20) 


The 


SHATTER D- Castel 
' 1747, ) From 


73 


( Boosey 


fima 
Hoffman, 42553 b 
Hovdesven. (¢ 


THE—Fit (¢ 


$.S.A. 

(Unaccompanied) 

NIGHTINGALI Stone 
Hawkes, 5079 

RISE UP, SHEPHERD AN 

Wilson. (Boosey & Hawke 


Spiritual 


(Bo 


POLLER—Art 


$034 18) 


$.S.A.A. 
(Accompanied) 
A-RING CHAW—Copland-Fine. (B 
Minstrel Song 


CHING 
& Hawkes, 5025 25) 


$.5.C.B. 
(Accompanied) 
r. (C. Fischer, CM 6814 
$.S.C.B. 
(Unaccompanied) 
EXPOSITION—Cooper iC Fischer, CM 
0) 
YOUNG AND 


6813, .20) 


OLD—Cooper. (€ 


T.B. 

(Accompan 

SALUTE TO MUSIC, A—H 
& Hawkes, 504 16) 


ied) 


R. Wilso 


T.8.B. 
(Accompanied) 
SONG, THE—Lawes-H. R 
(Boosey & H $044 16) 
BATTLE OF JERICHO, THE—Arr. H 
(Boosey & awkes, 5044 
Spiritual 


ANGLER'S 


son 


7.7.8.8. 
(Accompanied) 
OUR HOMELAND—Dykema 
& Hawkes, 5048, .16) 

CLIMBIN’' UP THE 
Flammer, 8217¢ 
GYPSY Abad 
mer, 8217 
JOSHUA 
Burleigh-Vene 
Spiritual 
LONESOME ROAD—Arr. How (R. A 

man, 41615 20) 
MAGIC FLUTE, THI 
Flammer, 82178, .20) 
MY WILD er eee 
Music, 292 


AMERICA 
MOUNTAIN aif 


2) Spiritual 
SONG Herbert-Cain, (H. Flam 


J 
rit "DI BATTLE OB JERICHO 
(Ricordi, NY 1708, .25) Negr 


Hoff 
Mozart-Jauct J (H 


Olcott-Stickle (B 


1.7.8.6. 
(Unaccompanied) 
MARCHES OF PEACE, THE—Muelle 
Fischer, CM 2. 0) 
OH, MARY DON'T YOU 
(Ludwig, 013 5 
ROCOCO SERENADI 
wie 015 
TELL ME 
& Hawkes, 
WHO DAT 
son. (Boosey & 


WEEP—Arr 
Demer Ba 


WHY Arr. H. R 
$045 1 

A-CALLIN 
Hawkes 


Wilsor 
ME?——Hunt-H 


$047 18) 


Unison 
ccompat red) 
KITTY OF COLERAINE Ar Thimar 
& Hawkes, 5087, 6) Traditional 
with Descant 
OFT IN THI STILLY NIGHT 
(Boosey & Hawke 8 » 7 


5 g with De int 
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SACRED OCTAYVO 


S.A.B. 


HEARTS IN SONG—Enuery. (H 
R4 » Wit baritone 5 » and 


LIFT Y¢ R 
Flamm«e 88 

MANY SHALL COME FROM THE EAST AND 
WEST Be j CH 109 0) 

Organ a n ment. | 

I is 


PRAYER FOR 


the Gospel for the 


rRit MPH OF 
(H. Flammer 


t oO 


S.A.B. 


ed) 
BLEST SPIRIT, ONE WITH GOD—Arr. Strube 
( lia, CH 16) Lat hymna of 7th 


Bt t r general 


THE MIDST OF EARTHLY 
i¢ ’ Hi 


) ) 


LIFE—Arr 
For Lent 
ast Sunda . Church Year, or f 


( 


WE ALL REJOICE ON THIS GLAD DAY—Ar: 
St ¢ (¢ ! CH K 16) For Easter 
WHEN I SURVEY THE WONDROUS CROSS 
\ Strube. (( lia, CH 1097, .16) Suit 


the ea Lent genera se 


S.A.T.B. 
(A ed 
AFTER THE WINTER SNOWS—Blake. (Car 
Pre 22) With ¢ Organ accompa 
ARE THY TOILS A OES INCREASING? 


I H Ors 


VWEARY 


4 O 1 uniment 
GREATEST OF THESE IS CHARITY 
H. Fla 844 ) Opt al s 
‘) i : t 
THE LORI l RISEN AGAIN 
t (I I 4 )) Organ 
nt. B XIII Century melod 


, } ’ 
THE LORI TODAY Ar 
t. A. H $4 ) Anthem wit! 
FILLS THE SKIE 


WHOSE GLO! 
‘ M ) Orga 


(Bost 
RESPONSI (H Flamme 
)) Ors ent 

5 HEAR 
J (Ca 


JESI rHE § NDS TO COMI 
Pre ) With 
Rath ace } i ent 
OF THE LORD THI R 
} © an t 
ATHER 


MOST HOLY 
HA ) 


ATHER ON AD 
PHI 


» HOLY GHOST BLESS 
BEFORI THE! Art w 


HA ( 


YOU? 


Al. ANTHEM A-——O 
LORD—Cric “Rb. 
“Ba H R w 
rHY LOVE—B 
) Organ 


l 
I 


RUCIFIED-—Be 


)} Organ 


Flams 


)IMITTIS 


Organ ac mpar 


MAKE A Jt 


YYFUL ? ‘TO THE LORD 
| . Lost 


I Mu 5) Orga 
AT THE I 


IGH ROYAL FEAST 


Ww 


PALM SUNDAY PROCESSION—Car (Con 

2». CH i )} Orga acct niment 

PEACE I LEAVE WITH YOIl Grie (R. D 

$9 ) 

THE LORD-—Wennerberg. (R 

Row, 460 2) Sopra tenor solo 

SING ALL YE MUSES—Blow-Edmunds. (R 

Row, 73 24) 

THOU GOEST TO 
(Concordia, CH 


agesit c A 


ow, 4 
PRAISE YE 


SALEM—PFranck-B 
8) Suitable for 
Wednesday, o: 


JERI 


THY KINGDOM COME—Pallma-Chute 
/ 22) Piano gan acc 

A.T.T.B.B. Ant 

WILL BE DONE—Palima-Chute 


) Piano 


mpanim 
rHY (Pallma 


) With 


ga i mpaniment 
soprano sol r.T.B.B 
WE LOOK rHEE—D 
Hoffman, 463 
WELCOME SWEET 
I ‘ s 


ih 


urocher, (R. A 


) 
AND SACRED , FEAST 
ke ii 8) Anther 
Organ accompanim t 
WELCOMI WELCOMI 
Franck. (Baltimore I 


DEAR 


) Organ acc 


REDEEMER 
mpar 
ment 
WHAT SHALL I RENDER TO MY GOD 
Lovelace (Car Pres ) Organ ac m 
WHEN I SURVEY THE WONDROUS CROSS 
\ s-B a i¢ 1 ct 1094 I 
WITHOUT THE LOVE OF JESUS—Y k 
Music, R3 H ) 
YE HOLY ANGELS—La (R 


Org 1 ac i 


S.A.T.B. 
it " 7 1) 
BALLAD OF TREES AND THE MASTER, A 
H. R. Wils (Boose & Hawkes, 5053 18) 
BE APPEASED, O GENEROUS GOD—Roff. (1 
H. Morri oT ) Anthem 
CAEDMON’'S HYMN-—Lew 
CHRIST IS RISEN—K k 
i ») Old P I 
FATHER, WE PRAISE THEI 
GIVE MI THY HAND AND 
Silcher-I I (RK. | Row i 
GLORIOUS KIN¢ rRIUMPHANT 
403 k (I I f i | 0) 
P 1 Easter Car 
GLORY BI tO Gol trok Teller (Boose 
& Hawke ) 
GREAT DAY OF THI 
' Rale ‘ 
HAITI THOU HOLY ONI sel owsky-€ 
(B ‘ & Hawk 
LOVI THI 
& Hawk 
IS OUR 
( 


uo) 
TODAY 


Old 


LORD, THI Mart? 


&Ischesnokoff-Cair 
4) S.S.A.A.T,.T.B.B 
JOY OUR TREASURI Ed 

RA ) 

NOT YOUR HEART BI PROUBLED 
t iC CH I n ti 
el for Whit t Feast 
LET THEM TRUST ID Rotf, (Bo 


H ke 


LORD 


THE! 
BR) A 
LORD GOD HEAR PRAYER 
Diet h. (Boose law $04 
LORD PRAYEI (Balti 
LORD PRAYER, THI ¢ le 
Hawk ‘ 
HALL NOT LIVI 
M (¢ CH " 
First Lent, I cavit 
PHI De Pres-Lovelace 


BY BREAD ALONI 
ry 0) ‘ the 


( el for the 
NAME OF JESI 
(¢ 1, CH 
© PRAISE THI 


G ( 


LORI ALL YE NATIO 
r |. P ; ) Mot 
PRAISE TO THE LORD THE ALMIGHTY A 
‘ (R.D. I ’ German me i 
E YT 
RAYER OF Ol 
(¢ 1 BA 
O REJOICI 
Bach-Carlt Hawke 
REIOICH JERUSALEM 
c i | 


rHi 


Lot 


URREXIT 
(B cy & 


PASTOI 
Hawke 
FACTAI I 
sey & Hawk 50 if) 

IS THE DAY WHICH THE LORD 

MADI Maltzeff (I Presse 3 


TENEBRAI 
w (B 
THIS DAY 
HATH 
‘ 87 ) Easter ant 
NTO THEE, O LORI 
) From Psa 


S.A. 

(Accon " 1) 
SONGS | WILL CELEBRATI 
farce Weinhorst ( fia, CH 104 25 
BEHOLD THE LAMB OF GOD-—B f ‘ 
lia, CH 1088 B) Orga 


AND WITH 
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T.T.8.B. 
(Accompanied) 
THUN DER—Purne!l!l-Heyde 


OBSO 50) 


T.T.8.8. 
(Unaccompanied) 

GOD EVER GLORIOUS—Lwoil-H, R 
(Boosey & Hawkes, 504 16) 

LET THY HOLY PRESENCI I'sches 
Ehret. (Boosey & Hawkes, 5022 16) 

MARCHES OF PEACE, THE—M 
Fischer, CM 6829, .20) 

WE SING TO THEE—Schvedov-Ehret, (B 
Hawke 3 16) 


For Combined Choirs 


AND BE STILL--G wod-Ca 
84459, 20) For 
Christmas use 


ADORI 
Flammer 
General or 


senior and 

chous Piat 
gan accompaniment 

ALLEL U f A—Palestrina-Wright 
84441 0) Easter anthem for 
Unison, SAB, SATB. Organ of iano 
paniment 

CROWN HIM WITH MANY 
Cain, (H. Flammer, 84428 
eral anthem for three chou 
SATB. With optional trumpets 
paniment 

GLORY TO 
Arr, Pfaft 


mbined 


CROWNS 
25) Easter 
Uniso 


Orga A 


THEE MY 
(Boosey & 
with 


GOD, THIS NIGHI 
Hawkes 077 I 
chous string score an 


{ orchestra are available 


! string 
Piano accompaniment 

LORD IS EXALTED 
B445¢ 20) For seni 
accompaniment 

RADIANT MORN, THE-—W<: 
Flammer 84458 0) 
chous. Organ accompaniment 

SEEK YE THE LORD--R 
mer, 844 0) Fort 

Organ a ipaniment 
Unison 

(Accompanied) 

HOLY, HOLY-—-Psalmodia-B if 


ent 


HOLY 
cordia, CH 1102 16) 

MAN SHALL NOT LIV 
Mose « lia, ¢ 
omy animent 

O GOD, I THANK THEE HEARTILY B 
(Concordia, CH 1089 16) Or 


Organ acompanit 
Ek BY BREAD ALONI 
H it a) © 1 


ment 
HOLY SPIRIT HEAR | 
dia, CH 0 6) 
HOSANNA (ora 
461 8) Orgat f i 
HOSANNA TO THE SON 
(Concordia, CH 1118, .1 
HUMBLI SHEPHERDS 
t fusi 934 


rH 
(B 


) Wie 


tT mpanimment 

O CHRIST, THOU LAMB OF GOD 
(Concordia, CH 11 16) 

ONCE IN ROYAL DAVID'S 


CITY 
Davie (HH. Flammer . 


1) P 
gan accompaniment, Wit 

RIDE ON, RIDE ON IN 

Walton. (H. Flammer, 8 

for Palm Sunda Piano of rea 
paniment 

WORLD ITSELF KEEP EASTBRR DAY 
H. I B6O114 8) Laster anthe 


tional descant 
MAJESTY——Dykes 
4) Hymn ar 


them 


$.5.A. 
(Ac mpanied) 
THE MORNING--Da 
) Easter Caro Pia 
‘ t 
ROLI rH 
i¢ lia CH 


HY MN-—M 


ANGELS ROCK 
CHERUBIC 
& Hawke 
DEO GRACIA 
) H 
lreble, J, Uf, Ul 


HOLY HOLY 


Britter 


HOLY I Thi 
(Con lia CH 
A GREEN HILL PAR AWAY 
(Concordia, CH 1123, .18) 

rHI STORY Oo} JESt 
(Bosto M r 4° 
m 


paniment Anthen 


LORD 


$.5.A. 
(I 


REX ADMIRABILIS (Je 
il Arr. Roff 
5.A. or T.T.B 


ac ‘ n 
KNOWN 
Hawkes 
t? ce 


TEN WELI 
(Boosey & 


1956 





mg with descant 
PROMISE OF ETERNAI 





Sacred Choral Collec 





Piano Solos 


Piano Teaching Materials 





Educational M 


Band Selections 
AMERICAN FOLK SUITE—Walters. (Rubank 


Full Band, 6.% Sym. Band, 10.00) Four tolk 
songs in different rhythms and settings make this 
new Harold Walter number a very attractive con 
ert selection. Moderately eas 


BURLESCA— W alters (Rubank Full Band, 








6,00; Sym. Band, 10.00) The d time favorite 
Hearts and Flowers s here given a moderr 
variation treatment. The different variations are 
n the style of Big Name dance bands or the 
recogmized so} style of a tamous performing 
artist in the { af held. Moderately easy 
INDERELLA Overture An Powers (Dis 
ney Music Co, I Band and Full Score, 4.50) 
An easy grade arrangement of music from Dis 
ney s Cinderella 
CONCERT SQUARI DANCE—Davidson 
(Elkan-Vogel. Full Band, 3.50; Sym. Band, 5.50) 
Charsacteristi lively music which bands should 
like to ay and audiences enjoy listening to 


p 
Moderately easy 


ERIE CANAL—Arr. Whitney. (J. Church. Fall 
Band, 5.00; Sym. Band, 7.50) A symphonic set 
ting of this familiar folk song utilizing different 
rhythms and instrumental effects. Medium grade 

FAIREST LORD JESUS—Arr. Dahnert. (C. F 

mmy. Full Band, 3.00; Sym. Band, 4.50) This 

Crusaders’ Hymre melody makes a very effec 
tive number for chorus and band. Eas 

FOUR MODERN PANFARES—D Bennett 
(¢ I Summy. Full Band 50) Colorful fan 
fares in quickstep size. Fine for concert or special 
ccasions, Medivm grade 

COBELUES Trotter-Reed (Hanser Full 
Band, 43.00) Theme of the George Gobel show 
Medium 

HPRPURTH ARRANGEMENTS OF SOI 
MARCHES. (John Church. Prices Each. | 
Band 1.50 





Band ».50) Easier grade ar 





rangements of the tollowine Sousa marche EI 
CAPITAN, KING COTTON, LIBERTY BELI 
MANHATTAN BEACH 

I. PASTICCIO, Overture—Latham (€ I 
Summy. Full Band, 7.00; Sym. Band, 9.50) This 





elect s in the form and style of the Italian 
erture if the early 18th century. The number 
ef with ; r ind torcetul ection | 
it w aria and ‘ ling with a ga 
{a ment. Medium grade 
LADY AND THI TRAMP Overture Arr 
Robert (Disne ic € Band. 6.06 
m. Band. 8.50) Rollickine music from Disney's 
art mn feature Mediun rade 
LITTLE FUN A--Sieemeiste (Hanser Full 
Band 00) A ely, humoro mber from the 
mposer's Three Cornered Suite Woodwinds 


redominate, Moderately eas 


MINIATURE CHORALE AND FUGUE-—Car 


ter (Hanse Full Band 4.00) Tw attractive 

trast sumber Fa wrade 

MINUET—Olivadot (Mills. Full Band, 3.50 
Sym. Band, 4.50) A ght, me lio number 
easy if grace 

PASS, PUNT AND PRAY--D. Bennett. (€ 
F. Summy. Full Band, 1.75) A fast tempo foot 
ball march. Medium 

PEACOCK'S PANCY—-Osterling (Hansen 
Pull Band, 3.00) An easy grade Beguine 


PASSACAILLE-—Lalande- Beeler (Elkan-Vogel 
Full Band, %4.0¢ Sym. Band. 8.00) A rather easy 









irrangement {im s i the ench composer 
Lalande lirecte f music to Louis XIV 
Ix wt for developing musicianshy 
SKY S¢ RAPER FAN TAS Y—Phillips-Lang 
(M Full Band 5.50 Sym Band 8.00) A 
ntrasting selection including a rhythmic Beguine 
ind a nice flowine Andante melody. An excellent 
um number in the modern style 
ONG OF THI — Anderson. (Mills. Full 
Band Of n und, 8.00) A new melodic 
Leroy Andersor waltz, making effective use of 


mes. Medium gerade 
SUITE FOR BANE. BReethoven-Cray. (fF B 


Marks I Band 0 Svm Band 7.50) 
MARCH POLON AISI ind ECOSSAISE com 
se this teresting suite f Beethoven pieces 
Ea t pla ind excellent music to program 
TARANTELLE— Walter (Ludwig. Full Band 
0; Sym. Band, 8.50) Harold Walters Taran 
telle is a favorite tuba solo. This new band 
irrangement 1s Sabie as accompaniment tor the 
tuba and solo arrangements for cornet tenor 
sax hone ind § trombone (baritone) are also 
cluded in this new setting. Medium grade 
ro MUSK Davenport and Walters. (Rubank 
Full Band. $.00; Sym. Band, 7.50; SATB 20) 
4 nspiring selectio for chorus and band. Ex 
cellent for concert or festival 
VOODO— Walters. (Rubank, | Band, 4.50 
Sym Band 7100) Tom-tom has én important 
act © setting the rhythm | this interesting 
nhber 


Reviewed by R. K. Cummings 
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Band Method 


GUIDE rc THE BAND-—Sawt Erick 
f if 





(B ni-Manual 4.00 parts ca 
ly rogressing melodic met 
al presented in an interesting mant 
suction for the different instrume 


the Conductor's Manua 


String Material 


HYMN TO THE TRINITY T'chaikowsky 


Wright. Easy grade, No. 4. Ca be playe 


ist 





position 
TOY SOLDIERS MARCH—Fletcher-Wr 


Intermediate Grade, No. 5. 3rd positior 


VILLAGE DANCE—Mayer-Wright GRACE 
FUL DANCE Ichaikowsky-Wright; EVENSONG 


Rathbone-Wright, Intermediate Grade No 


st position 
LITTLE PRELUDES, No. 4 & Bach-Wright 


Sth position 


GRACIOUS LORD OF ALL OUR BEING 
Bach-Wright. 3rd pos. Divided parts. Arrangement 


of the Chorale; Jesu, Joy of Man's Desiring 
SOLEMN M ARC H—RBeethoven-Wright 
vanced Grade, No. 4. Some divided parts 
jcd movement of the Piano Sonata in Ab 
DECEMBER—Cowen-Wright. Adv. Grade, 
4. A serious descriptive number 


SONATINE IN D MAJOR—Schubert—Wright 
Adv Grade, No. ¢ Divided parts. Excellent 


study of sonata torm 
neg —aee bay From the ¢ cert 
iv. Grade, No 


D Ac 
MINIATU RE STRING QUARTETS (Novello 








Scores 75 ¢ 35; Parts each, 1.25 and 
A series of poe a. miniature quartets 
the average piayer in schoois or amateur group 
Average duration is from to 10 minutes. Co 
posers included are Christopher Edmunds 
Row ey David Stone Arthur Trew Dennis 
Ww ns 

MY LOVE'S AN ARBUTUS—Robt. Boswell 
( o, Score 60; Parts each, 26) Arrangement 
f ders te difficulty of the Irish Folk S« 


Piano ad b 


DEDICATIONS Weinberner (H Ww Gray, 


50) Five successful playable preludes in 

de r antic style 

IMPROVISATION ON “MILES LAS 
Whitney (H. W. Gray 75) Quite easy 


strong rhythm; suitable for processional or 


m 


‘IMPROVISATION ON “ST. AGNES Whit 
v 


ney (A Gray 75) Will be easy to perf 
Qu fl« 
PASTOR Alt James (Southern Musi 


60) Begins with a 2-note theme but while 
moder is not hard to digest and certainly 


this has interest 


SUITE IN E MAJOR-Titcomb (H. W. Gray 


1.50) Divided into Prelude 
Cantilena and Recessional Practical 


easy 
THREE PIECES—Thiman (Novell: 


given) Typical of Thiman’s pleasant and practical 


settings. Titles are ‘Meditation on the Irish 
Slane Pavane and ‘‘Postlude alla marcia 


TOCATTA ON “HOW FIRM A FOUNDA- 
TION Murphree (H. W. Gray 75) Quite 


brilliant, Not excessively difficult as toccatas 


TRIPTYCH—Rowley (Novello, no price giv 


Three extremely pegetiest service compositions 


Ritornel} 





Instrumental Solos and Ensembles 


FIDDLERS POUR, B 
(Boosey & Hawkes ”) J 
printed in score form. Like Mr. Wettlaufer’'s 


k 2—Arr, Wettla 


folio of familiar a 





book, this folio is designed as s emer 
material for beginning and intermediate 
Asse The selectior are ressonably proeres 
lifficulty and a arts are in first { tior 
FIFTI EN THREE-PART INVENTIONS-—Ba 
Cochrane. (Cundy-Bettoney. Any tr parts 
score 00) Arranged as woodwind ¢t f 
ferent combinations of instruments. Fine a 


for perfecting ensemble playing 


FOUR CLARINET DUOS—-Bender-Cochrane 


(Cundy-Bettoney 00) These duos ar taken 
from works nally written for two violins 
arranged for clarinet duos by Hermann Bend 
19th century German clarinet virtuoso and 


poser Excellent for leveloping reading fa 
und playing ability. Medium to difficule in et 
GOSPEL HOUR—Arr. ‘Prescott and Pt 


(P. A. Schmitt. Each part, 1.25) 60 tavorite hymns 
full 


lavable as 5s s. duets, trios, quartets 





ban Published in seven books, including { 
yrmar A very useful fo 

MELODY ET SCHERZETTO, Or 8—Coq 
Cochrane (Cundy-Bettoncy ) Br « rinet 
piano. About grade $ 

POST THE--Schubert-Cochrane (« dy 


toney. 1.00) Trumpet (or Bh clarinet) and 
Moderately easy 


SUITE OF CAROLS-—-Leroy Anderson. (Mill 


Each set, 7.50) Published for brass cl 
woodwind ensemble. (Also for string orchestra 
00) Seven car $ im distinctive arrangem 


Medium grade 


1956 


Scherzo 


le Song und ‘‘Epilogue.”’ 






















If you know what you want 


WE'VE GOT IT 


The exact title, the specific edition, the preferred publisher is 
= 

among EMB's tens of thousands of titles — virtually everything 
used in every phase of music education. Whatever you have in 


mind, EMB has in stock. And you get it faster. Order today. 


If you arent quite sure 


WE'VE STILL GOT IT 


"Stuck" for a new program idea? Better teaching ma- 
terial? Anything you've ever heard or heard about, is 
here available on approval for you to see. Just ask tor 
it. Or, write and tell us the type music and grade of 
difficulty you need, and we'll send an approval selec- 
tion. You see more music; see it faster, when you order 
on approval from EMB. 

OCTAVO CHORUSES 

CHORAL COLLECTIONS 

OPERETTAS 

BAND MUSIC 

ORCHESTRA MUSIC 

INSTRUMENTAL TEACHING i 


MATERIAL Oo : 
TEXT BOOKS ~ i 
EQUIPMENT AND SUPPLIES \\ 
Write for a free copy of the EMB 
GUIDE, the most complete listing 
of school music material of all pub- 


lishers available. 


Educational Music Bureau, Inc. 
30 East Adams Street 
Chicago, Illinois 
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STRING CHOIR 


ar Now. e e is the time to plan 


Francis Findlay Yom : . a MA“ «Ca r.ctar 
Ye for the new semestel 
| vO PLAY }.. We suggest these 


| f pares A G HHMOOL SERIES ‘ 
, (Moenture 5 


Tadic 5 sn) [Siting BIRCHARD high lights 


vine came 


LAY 
pe | I | 
fre Ly BIREHAR 
\ or Es ~ i 
cht} r ; 


, Hfor grade school singing 


ADVENTURES IN SINGING 


4 


| 
for junior high school boys 


EASY SONGS FOR gti 


Ry ¢ (). J 


neha ed hy 


for the classroom teacher for spring programs 


SONGS TO PLAY THIS IS OUR CAMP 


1} 
By Charlotte Dub 


hy ; ! nut té whet 
5 | 


for dail 


for beginning string ensemble 


THE JUNIOR STRING CHOIR 
Findlay. Ti 


for the MOZ. (hk T fnniversary 


THE MAGIC FLUTE THE GIFT 
mera t tf Ry. 


} 


Send for roptes on approval 


(. BIRCHARD & COMPANS 


\ | O \ 285 COLUMBUS AVENU! 
ron ' BOSTON 16. MASSACHUSETTS 


THIS DAY DO WE HONOR 
he | ' { 





